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Abstract This paper discusses the elements of ‘fancy”, that is, disguise, sight (especially, love at first sight) and figures of
speech in William Shakespeare’s As You Like It (1599), revolving around the role of the heroine Rosalind disguised as a
man who is the representation of fancy in the play. Fancy reverses and unites opposites, and is relevant to inspiration,
love, figures in rhetoric, objects, beauty in appearance and otherness. Fancy indicates the passivity of the subject which
obeys the object or the other in passion. In other words, love at first sight or fancy in the subject is aroused by looking at
the beauty of the object's appearance (or external beauty). Rosalind makes use of fancy and manipulates Orlando with
sight and rhetoric to give him lessons in fancy or love. Similarly, Touchstone as the fool makes use of fancy and reverses
and unites opposites, leading to the unity between fancy and true love at the end of the play. Although this paper was
originally an extended version on a part of Chapter 1 and 2 of my book Gerard Manley Hopkins and His Poetics of Fancy
(Cambridge Scholars Publishing, 2015) as well as on the paper read in my presentation at a seminar of the Shakespeare
Society of Japan, held at Konan University on the 2nd October, 2022, it has become much more extensive than before,
because I gained new insights and perspective later about the way in which Rosalind disguised as Ganymede and a
magician is concerned with alchemy (magic), Diana (Artemis) and Queen Elizabeth I, and I have come to realize that they
are the most significant elements of fancy in this play. This paper also discusses variations of fancy with the elements of
metamorphosis, Nature, beauty, cheerfulness, the future, the other and abrupt parallelism, and especially marriage seen in
the last stage of the experiment of alchemy as the representation of the unity of opposites, which Rosalind as magician or

alchemist organizes with Hymen as the god of marriage at the end of As You Like It.
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fancy O E &

AFETET 4 )T L - A7 AETA1599
FICEMEL 7281, TB5UCHTEF] (As You Like
It) 2B 5 “fancy” IO WTELET L. T/,
16 AL HY 2 BPR & AR 2 18 Al 1~ R PARE
TI=N) oY RTFVX - FAF L OEBEME
LEBLARDS, fancy DEZRE L ToUuHy »
RO%E L fancy DEHRTH 55 (%) -HE-
—HIEN - FoOBRZEIERL WL 5.
fancy &, U'H®O X - R - FF - Wl - B8N - 3
itk - 24K - AhE - AV B L, oS
(B R RS SR ORMVADL e L & Sy O 3
SNLIEEHN 7 fancy DEFENRONL. T o
A7 AT OZEIZOWTIE, 1631 4E123 )V b
YA L'Allegro” I2BWTC, [Tib%e s =4 7 A ¥
7, ZHOT| L7z (“Then to the well-trod
stage anon, / If Jonson's learnéd sock be on, / g
sweetest Shakespeare, Fancy's child, / Warble his
native wood-notes wild.”[131-134])". 1817 412 2 —
W)y TS [ EBUR] 128 T fancy &
imagination % ARMIZEFR L 72D T, FEEDL A
Y AR IV b OEERICIL, BARE 7 22O 58 2%
(& F 7272 /2o 7293, Oxford English Dictionary (OED)

DIEF% 4a |2 “Sweetest Shakespeare, Fancy’s childe”
ORBINHY, A7 AT O fancy IZBIT 5
FEIE (invention) (DWW THEZ T4, (“fancy
being used to express aptitude for the invention of
illustrative or decorative imagery”). Z ®D#FFfTT 3
V2, ABROBIERNY -Varyreya
47 AT OR AL, P ary ryaniio
HFEICHEEL TR0 L, Y47 AT
WIHENEDH B M2 fFli L T b, ZOFTTH
WHILT WA “fancy” (38 & W) BIRTIE 22 W25,
A7 AT OBRNZB\T fancy HYEE R B
RFFOL VW) ZEERIRL TS, CFEMICBLT
Lfancy ICDOW T L72JC. unEryy ri

“L'Allegro” # () LIFTWADT, ZOFFIZBW
TIN b U SHW7z “fancy” &\ 9 FEICIZZ=ZMEO
BEHRAVHEEINDLLEZTLVESLY L 12,
“L'Allegro” &\ ¥ 4 MVEAED TPIGEZRN] &
V) B DT, #%ikd 5 fancy DFFELE L TO
e s EBE LT 5.

I— V) DIkttt SIHEAYICE L, Table
Talk |25\ T [fancy (FEEPRR A XA =V 2 b
L. imagination |4 X — 3 156 L TEAHMEIHK
— %525 ] LEFRLTVWD,

The Fancy brings together images which have no
connection natural or moral, but are yoked

together by the poet by means of some accidental
coincidence' - The imagination modifies images,
and gives unity to variety; it sees all things in one

(TT 423)

1808 £E3 HOEZET, a—NV )y JiddaA72
AET ORROIERIC fancy L { B Lol
RTW5,

Fancy, or the aggregative Power-the bringing
together images dissimilar in the main by some
one point or more of Likeness---distinguished
(from wit) ---both common in the writers of

Shakespeare’s time.’

7 AF 1 [[EREER] 2BV, fancy 235
Yo DAV B D LBk e BESE L B L
fancy DM 5 W% EEFETH L Z L05, HIOH
HPORZERBBTHLLEABRTNS,

GM. A 7F > 3a— LY v I L52F20
WEEZ, FEIBOWTAY 77— /IR &
H S 5 fancy &, XL EFE &M A T 5 abrupt
parallelism Th b L L, RebA A—-T%/IXT L
WAZHEAE T 5 fancy ZFFrEICBWTEHH L . £

NTEEICE S, UTHEE

Abrams, M. H, Ed. The Norton Anthology of English Literature. Vol. 1. (London: W. W. Norton & Co., 1962), 1414. FT#EIE 3

Jeffrey C. Robinson, Unfettering Poetry: Fancy in British Romanticism (NY: Palgrave Macmillan, 2006), 88-92.
Coleridge’s Notebooks: A Selection. Ed. Seamus Perry (Oxford: Oxford UP, 2002), 99.
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7z, AY 7 7 =BT HMFEMA fancy & BT
LT LEERIEML, YA 7 AET O fancy & HAH
ELCBEovas BT LBIBENEL 7.
ZERUIA A=V OEERE LN H/8F L) X4
WX B, RO —3] IZRRE LEX
G, KT R XIEGT) L oM e i
FO/RT L) AL — [T L) XNELT
DRG] & [958 7 L) An & LToHZEH ]
WAL TS, [ERRIT LY 4] 13+
TXRUVADAY T 7 —IlHHETHAL. XY T7—
e EEE W E b L EY L Z2 B
I, 2B T LB REEAEEFEICTS. Z
DE) BT 24 7 AT OFFEICHETH
b,*i#yf@>l47x57®x&77—%
INA TV TORWIEERIZEB T 5 fancy DEEHR
B R T, FHIC hwfﬂE®L;$x&77—
B L7z
F7, BTF U RIEERPH DLk 2
DFFFIZEY AL D LA, FIED L) 1285
WEEE RS 20 o sExtsl, s
NeERE L TREINTWE EEZT. ATx
AL o T, ZHEEEPEARZLEIBELA
AL CTIEERICEAT LI LI AETR
L., FVAMOZERS M) v 7 OBEANOWEC
ROoNDENIE, FEIEME - EBEFRISEAL,
WERE L COOEET AL 2EKRT S $72,
ZERIIETH D LFFFIHBTOH ), BELIEH
FEHHLZ T REET A EII S R R T
KT F 2 KIZHEY O & NFRICH 5 REDORIFR
IZOWTHERL, 2N i MRS FFx s 77—
OMSIIGH LT, [ REE] & [THEEE]
EWVWIH)HREEEZRE L. OF ), SiElCE [£E
WER] & [REBOER] Rdh, TP EED
ZHMER TR 05, R RE IR % < T
R BV EWVIEENRTF v AL
HBoh, Y2427 A7 OBRICBIT 5 E5ERT %
FTheuAf ryEHHEELZ 51, KATFUX

EF VA MROBEEIZBIT L EFRENZEML
72, BEIZBWT, FYAMOKEINCTHY,
ZOIMIETA > ThaHI LD, RANIRSNG
S, INEFRVARNOZEERE - KR, K~
FUAOEM S L FBEBlE —HI €L DER
5.

fancy DIVEHT®H 5 [ X 2.0 E 1 & v 9 K
HrtE A2 wfiiﬁ&%%%ﬂ7b»k#0
DL FETHY, 17 AN EFFAORIZ
HIETER conceit ICBWTIEHEICHR SN S, 161
HIZBWTRY 2 A 7 AT OFE BT HEH%
AL O AR L, 17 MR IO FF 22
w527 ML AT DO DREICZE
WTHETAEVWHIZLETHD, I v IO
fancy DEFICUTIEE S, - v IRu~w
Y EFRMEFITB VT, fancy | imagination & Xf b
ENLEZRGLDHDELTELZOENTE72S,
JC.uE Y 3uv VROFHFIZBNWT, Fubk
L CoOHCDOBENNE% KT imagination D F @12
L0 EIFIZB VR 57 fancy DOBE M 2k
SIS NN RIS SR R & B A L
Twa "

16 AL IZ BT % fancy D “love” &\ ) EHRIZH
ETHHEICERD?H, BFHTH —HWIC
“love” DERTHEHIN TV L7720, O< VRO
BACICBEN 2 b Tld e v, —HIZNE B
XABEETH LD, TN zkiaG T DN fancy
DEETHoH20, euf VPRETL 2 (7
AT ORIZIZZ D X9 7% fancy DFFRATH S 1
L. 3= v VLB STFEREFIC BV TR
TEICHEFFNBE SRR L0, 16 MR E
RO E 22 ETa—y v VLB ZEA D
EZR LGNS, fancy DERELTOTYY ¥R

OFEEN BRI - —HIZNh - FOBEICER
LCimzded 2w, 194 F)ATET7 I~
ABBIROFE NGB 2 2 T HREMIC X
DENEF SN, HEICBITAEZEMRLL. K

4

Cf. Chapter One of my book, Gerard Manley Hopkins and His Poetics of Fancy (Cambridge Scholars Publishing, 2015);

Kumiko Tanabe,"Fancy, Come Faster’: Hopkins’s Poetics of Fancy as the Language of Inspiration” (The Hopkins Quarterly Vol.

XL, Nos. 1-2 WINTER-SPRING, 2013), 20-24.
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THF AT A OFPOFEEEROVEY T
F7z728, INE THRT ¥ v A& DOE
IZBWT, fancy BREMELEET L L) Z
LIZowTi Lz © b - BROFEFERIC
LAY ’?ﬁif’%'—?&f*ﬁﬂfﬂﬁfﬁiu%ﬁ“, [B
JICHTEE] IZBWTuY)  FOED M S
nTwsZ 5:75’%, fancy DEFR & L TOHEN
FIZOWTHERT L. 512, [BRIIHTE ]
ICBVTHEMIA A= DD% 2 /o5 Z &I
HHL, fancy OXFLOFE &) BB
DL E—HTAHILIZOVWT LIRS

fancy & [BA]-E-BBR S - EEE-
R E

[BRICHTEF] 3%
SR SN B2, BEEIE
1%1%uﬁ~5yb® @@ﬁﬁf%ib
“remember” &\ ) BjFi] 2 TR I & B g
TW5,

Fiz d<:oﬂ%ﬁ
BB LT S,

As I remember, Adam, it was upon this fashion

bequeathed me by will but poor a thousand

crowns, and, as thou sayst, charged my brother
on his blessing to breed me well — and there

begins my sadness. My brother Jaques he keeps

at school, and report speaks goldenly of his
profit. For my part, he keeps me rustically at

home — or, to speak more properly, stays me

here at home unkept; for call you that keeping for

a gentleman of my birth, that differs not from the

stalling of an ox? **-

---Besides this nothing that he so plentifully gives
me, the something that nature gave me his
countenance seems to take from me. He lets me
feed with his M, bars me the place of a

brother, and as much as in him lies, minds my

gentility with my education. This is it, Adam, that

grieves me; and the spirit of my father, which I

think is within me, begins to mutiny against this

(AYLI 1.1.1-22)

servitude.

WEEZIRY KD Z &1L imagination & BHET 5.
F—=I F@imagination I3 “think” X “grieves” &
WO EIFEIC D RN, KERHBR S EHEET S
fancy ki\‘fﬂiéﬂé. T L EWD) ZHEIZIEF)
ANBA A=V DD, 04 XA -V
O— 27O E THEC . “blessing” 12 F 1) Ak
A A= Do b, IhexflbEnsonruy
) ¥ FORHKE - AT - S A A -2 Th
5. L, SOTFLEV)HLENTHEIZF Y A
MBI A A =D TIR R, THR] SBEL
I OREEERESES. RICALHIIT VLG
%4 —F ¥ FIZ “Here is the gold.” (AYLI 2346) &
RRTE2ELIEOBET L. ZHUET 5408

WEIANOELEFNADEE % L THRIATLZ LIS
Ih&ExfHEons vy ﬁiﬁm’}%%ff)%
“Arden” & “Eden” OFEE ML, FIIMEES

CRFETH L. T, A—T Y FET T v oFk

TAREM#@E RO 5 7 HTu¥1) » KO fancy
DEEEZTHIEIZE ) =T FIZREED,

ball by 5.

BlIIFWTIRE ), HELEOE, B L72H
ELT7 =T OROE L ORI I NG, F
7z, HERFAVIZ LRI, F—F v Fidk
DA Ty —IZHESN, XKORFEHT LT
Uy 7 A REESND . ZOAFAICBVNT
F =T FERD/IT LY ZLNE S5, fancy
DYEFEFIE L TV 5. “goldenly of his profit” &
W) EINE (&R ] L) SRS
LA A—TUDRRRINTWED
“excellently” &\ KT, “profit” IE “proficiency
(OED, profit, sb.3) or the benefit it has been to him”
LW ERDEDY S, AT FORDOY Ay

“goldenly” 1%

® 9 o W

Ibid., 42-43.
Ibid., 97.

Cf. Chapter Two of Gerard Manley Hopkins and His Poetics of Fancy.
William Shakespeare, As You Like It. Ed. Alan Brissenden (Oxford: Oxford UP, 1993), 135.
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A XADPWAEEF THAHI L ERLTWA, KFET
BVWHBEZ2ZT NP E&TRENLDIIHL,
= Fi&xidtArGzond, HEOXK
WP LIAD LN TS A “part” &\ I FEDSSH VS
NT\W5A. fancy & imagination |28\ TH & 4
K E#HRSN, F7X U AOBBEMEIIBIT5
abrupt parallelism (ZER53 25063 % B4R 2 489
ZLTC, BHICAONZHGHD/NT L) X LH
COBRERIIEDITHOENT VS,
[BRIZHTE F] I2BWT, "nature"/Nature
(THRD [HKR] R8iail & BES 2 “spirit” &
WO REDR L KR ONBEWN R A X =T DD 5.
BEOA — 7 ¥ FOGFIZBWTINS DHEA
SEMIFES NS, BEmIcEZLE, T
YRIEESY AR Oo—#HThs I ekl
T\, “rustically” &9 Fld “goldenly” & XJH
SN, HEOHKEEES S, KRFEIGEFHEO
KEHIZHLDOT, TNEHRICEZHEZ S L,
KFETHBFZZTAHZ LT ANSI N AL %
ExERT 5. YA 7 AT ORRIZEETIX
TR BRAERS TR TH 7205, i
BIAEK]l 0FFoT7—Frofeditans.
FERO [HR] %) A NS A =T Tl T
YORETHY, THR] 2RRT 2 HITERBTIC
VIR - STl - R O LR TH 5. F—
7Y FIRHEFIZW 2125 2 b 5 TRICH LiAD
ONTHIESN, ELxflans LB EEDIKE
Td 5 7D%, “unkept” &\ 9 #5455 1 “uncared
for” ZFIR L, 5-61TH D “keeps” & pun (2725 T
Vo CREBRICEBERZTAS L, FAR
ENTWZaw, HYDOFTFTOHKRE V) ZLITh
b, F7z, A—F v P [HFEE2EECAND ]
L) HIiREHWCTHS ZBIWIZEZ, BAELD
DRV ERLTNE, ETNEY Y Py
THDHDIZ, BIEOTOEMENIIE S N5 IKEEIZ
REEL, BHE TBAR] 2RKOL5AFFEEZEL T

W5, “nature” &\ )RR, [AME] & [HZ] ©
W OBERICHERTE, RB$ 2157253917
HooHy v Fo&E L0 <" “countenance”
1% (a) the way he regards me & 29 Bk & | (b)
his behaviour towards me &\ ) B Z RO L 3t
DI DFEETHSH. “hinds” (& [HUF, FFI2RIE
FrTLrHEE] vERL, YL TH
5% =7 Y EPIGEHO L) IZHbRTwE T L%
£Y P RO spirit A —F ¥ Fodizh by, #
JES N E R I L OREL I Z) L LT
Wh COHHZEROLZAFHICLINA—F K
EaH) ¥ RO fancy EAED <.

F—=F U FERHI VAT —DF v =V AET —
7V D% “the golden world” 72 & > T\ 5.

They say he is already in the forest of Arden, and

a many merry men with him; and there live like

the old Robin Hood of England. They say many

young gentlemen flock to him every day, and
fleet the time carelessly, as they did in the golden
world. (AYLI1.1.109-113)

O [0 ] IHFEL L TH L, K
HIZET, BWebrREIN IR THL. A
2) = 8 WOFHH LI, 7 M) v 7 ORI
BILENDOT, A7y RORROBER SIS
T HMEET =T OKRICERTNLEDTH
. Lo, T—TYI3BEDOL) HTT, 1
)y FEy v FAN—VIEBMOREEXT 5.
VA7 A XbEZ AHH, “Cleanse the foul body
of th'infected world” & \» %) DB IZ I 7w .
CHUET = A 7 A XH5ELIT fancy DS % Ffo T
WRWBES . ZOBEFIIIHERD A X —
T3 BH D, IKIZ VIf they will patiently receive my
medicine.” L5, ¥V x A 74 FELIZ RN
MM SHEE T2 2 F720128bL

Ibid.,97.
Ibid., 98.
Ibid., 98.
Ibid., 98.
Ibid., 41-42.



TIE#IZT S " BEEIIOVTHRRTV LD
T, b= — L LTCOREMMDA A -V b5,

O o R 5 O iR A S 2 1) &
PHELTWAEZ EIZOoOWTHRRTWS " TC.
1Y Y 1L “Poetry and Cheerfulness” & #H 9 % &
T, fancy DEHRE L TOBRSIZERL, W
HEREVWREBRIEICIOWTHLETWAEY, [B
SICBETEE] covnTihTwzn S Ly
L, BRELEREM 2 EIE [BRICHETEE] 12
B0 TOE Y Y Y OmbSEIC L TEET
=y

| F2H CRARBEOEEZTHLREBOW T L
TV 7 ORY—) T, BRENLREOHET
B DLPEHOTH) ¥ FIZHEIC % 5 &9 1B
$ % (“Ipray thee Rosalind, sweet my coz, be merry.”
[AYLI 12.1]) THIZRL, g% » FIE—H
FRIZRETWEYS, BlRENXDZ LExERl
LNV ERRG,

Dear Celia, I show more mirth than I am
mistress of, and would you yet were merrier:

unless you could teach me to forget a banished

father you must not learn me how to remember

(AYLI122-5)

any extraordinary pleasure.

COEHIZ, avy) r FERMN,S [
HH] ZEEEHRL TV, [BRICHT T F]
IZBWTHA S fancy - #1E - ZBERE L, 1
IS TRECERWEREL S —F Y FORX T~
ay—bkxtlibahs. 2, TOHFEICBWTE
DEROLHPUESIN TS Z &b fancy DIEH
EREL TV, A BB SN2
EIXBBRINEFZ TH SH 2%, fancy DEZRELTOD
OH) ¥ FIZIZ Il HERES LWEC R
T &) BEEINEZ %R L TW5 “pleasure”
EVIHFEIE TEY] THab I, BE By
5 [AERIREE ] SRELTWwWa. & (fancy) -
RS - EEEOMEIZkOTF) v Fed—)

TOBEFIIRENT WD,

CELIA

ROSALIND

CELIA

ROSALIND
CELIA

ROSALIND

CELIA

ROSALIND

CELIA

---Therefore, my sweet Rose, my
dear Rose, be merry.

From henceforth I will, coz, and

devise sports. Let me see, what
think you of falling in love?
Marry, I prithee do, to make sport
withal; but love no man in good
earnest, nor no further in sport
neither than with safety of a pure
blush thou mayst in honour come
off again.

What shall be our sport, then?
Let us sit and mock the good

housewife Fortune from her

wheel, that her gifts may

henceforth be bestowed equally.
I would we could do so, for her
benefits are mightily misplaced;

and the bountiful blind woman

doth most mistake in her gifts to
women.

"Tis true; for those that she makes
@ she scarce makes honest, and
those that she makes honest she
makes very ill-favouredly.

Nay, now thou goest from

Fortune’s office to Nature's.

Fortune reigns in gifts of the
world, not in the lineaments of

Nature.

Enter Touchstone the clown

No. When Nature hath made a fair

creature, may She not by Fortune
fall into fire?
(AYLI 1.2.20-42)

14

1bid., 146.
1bid., 13-23.
Robinson, Chapter 3 of Unfettering Poetry. 83-108.

15

16




Vol.2 (2023)

63

INnboud )y FeEy—1) 7TOREIZB W
T, B - A - BRIV THRRS N, il
DLEMDOEFEEIIBZ WL % [HEay] & [H
R] OXFIIZEE T 2 TEF s ikam & B L Tw
<. “devise sports” L\ ) FEIZBWTOH Y »
FiE [ L wiEREEZE 2 1] L, Zh
6 fancy ZERfHE9 2 2 & L[EERIC, ZDORIAT
NS F =T FeF v —VAOLAY) ¥ 7 b
RLTWa, 72, BFWERICIBWT, [HK]
HELWIRZ A THR] XS5 [E ]
WEHTHZ LTV DH 2 ehs, THKR] &
BHTEZ, 2F0), SIEEHETL W) 2
LbhD. ZOMEIVAY Y AMO TS =
ALDEMREES 277 b YREEO L) T
HY, INPHBEEL T fancy ZERES 5 05
YRV TORMEERL TS, 2561, C
OXFFHEFNELD S v FA D=V BT H L
e, IhprbBEETLreaf rizb LE s
fancy L BT 5 2 EAVRIES NS, D L) I
fancy I [HAR] "5-2 520060 X LML, 2
NArouH) v FigiERL TRV WK%
fancy 2L N A—F ¥ FEFESTWDTH 5.

[BRICATEF] 1I2BWT, fancy DIFME
HELREOMA ORI, HEIPOHE LR (—
HiZI) PG SNTW5E, BTy v Fid
HETH—FVFETFY—NVADV A ¥ 7% H,
TH—=F  FICHEMIEY T 528, HiXFy
BTHLUREDEH DT, BlORND LR
T4 TAINVBEDEHINT VWL, By ) ¥ Fid
LAY Y ZORE o 7o 4 — T~ FICHEMIC
B 570, fancy (IMBEOH R BYFEITHERIZ
BTSN T—HIEINTA2ZEEHEL TN,
F—=ZFbuf) r FORLIICE TS T—
HiZ1 3 4. (“What passion hangs these weights
upon my tongue? I cannot speak to her, yet she urged
conference.” [AYLI 12242]) ZOHFIIRINT
WD X)L, BEZIKMEL T fancy 25 1Y
Y REREEIZ, 4 —F ¥ Fid passion 2L 5T

SEEAMZRLENTWE, 2F), F—=F UK
3 TH S 2 FO fancy |2 & - T passion
ISR SN ZEW R TARERY, aify »
FIZEONDLDTH D “passion” &\ I iFEIL [B
ST EE] ICBWTSEfEHSN TS,

F—7 ¥ FlZ 1 % 250591 T “But heavenly
Rosalind!” L8275, > =4 7 AT OERO
e A Y OEGUEFMOMEZF-> T b &l
BEENTWADOT, fancy DERTH LT
YN moglE Lz THKR] LBEL TV
ZENbhs. [BR] oFHIIHAT 5 HEH
LRET S, A7V 4 1E THRIRI Ao
B LWV ETRD L IZHBRT W5,

PREMRE - HE, THR] 53 XRTObD %
—fKLL, ThEho b o4 OME %X T
LEH $hbbisns) [HE] Thse
BL, £/, THR] LHHTRTHOLDIL,
Hoa7zb ABICKEE S, BHa72528 [HK]
D—EHTHIDEMAZ L LT
BREAMTRTIC & o T, THKR] OFICH 544y
%52 5B REE I [HR (AEY v b,
)] THY, TWAIMBEICEOREL, £
DI (v=)| THDH WP EBELTT
2TV A= VI OREREZ: O T, FEETIE
[AE) y M| EIREN D "™

[BRIHAT T E] 0BV THE THA] &%
LTwa, PLTHhLEENISHREI N3
YPE L BELTF Y= - FEAED, FixL
LTOT =7 Y OF~ETAG. RIEIZT T VA
DHERS>TVDLY, THIIEEORFHTH Y,
TIVATHAF)ATHHY, EZHHTLHY
B LARDHLYEHTHHD "

BEMPA A=V DBBHDEIIONT, 173
THHF) ¥ Ry =7 EBET DHHIIZ, "Beauty
provoketh thieves sooner than gold.” (1.3.109) &
IWRTEPEIIHEL EBXTL, T

7 William Shakespeare, As You Like It. Ed. Alan Brissenden (Oxford: Oxford UP, 1993), 117.
BOH A F TN 1 %, EREAR [SER—RED [ OFEBRE] FITTH, 20124F), 8.

1

’ William Shakespeare, As You Like It. Ed. Michael Hattanway (N'Y: Cambridge UP, 2009), 11.
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DED fancy IZ XL ) BUELHEWNICEEZ DTS
O xR L TWwAE, Oy ) v FiE#HT
LE LV fancy DEF 2 HFIZT LT , A —7

ICHEL, ZMHE L TCORFICEVEFHES
=7 F2EEICI DB, HLD
fancy |X, #—F7 Y FOEDOEZHEI,O D FE L
5. HRIT)HFXRZ 1 HOBRK, BLoOET O
Wil 72 2 72D TR pleasure & B3 % & [A]lR¢IC
HROWThDH, 2F 0, HFL [HR] IBHIE
Bl < [fancy O3] TH B> £72, v 7) v
Ut [BRICHT T E] © [HZE - RS -
Fn | OBEFRITOWTIRN, “sparkling” &\ 7F
FHVTWL, ®Ril$ 25512, 2l
fancy & BE T 2 HEECTH L. HiIME, oF 0,
BLPHEIHTHY), BHOHIZh HMHE L
ZOWTOHH, BHF) Y FEFvy =3I - PNz
05, FYYXMEEDOHN =2 AT AT AE
SN EDPLEMENAA—IUNHE. T L
T, ZOBITIE, A&, THA] & TEa] %
K775 —LHEDVT) T4, YA
MRERB T YY) O FOEHEM & v kT
BEENFAONLZ AL, [BRICHT EF]
BV THEMYERP LA RoN b 2 b,
O v REFEMEE L TR APRVES
7.

fancy L R - & - 8% - fa& K% -
TR

[BERIIHTEE] TEFCHLICBITLESE
DFEDS fancy EHHIZEH Do TWE  uF) U F
X4 —7 ¥ FoO Z & % “fancy-monger” (AYLI
3.2347) LIRA.

If I could meet that fancy-monger, I would give

him some good counsel, for he seems to have the

quotidian of love upon him. (AYLI 3.2.347-349)

Z @ “fancy-monger” (N1 7 Y TiEEX DL
/14’77\370)1_,: & B “dealer in love"
YT AL XN
et 2N - AL,
who incites love” [ZRDMHEE ) - E5E, Bl%x
R ZTHAN] L) EERAH L. P “fancy” R
“fantastical" &\ 9 FEIX [BXICHT T ] 128
WTC [Yx=ZADEA] LW EZHEN TS, 1
PV FPEF =TV FOFEOR DI IZ
CHOMEARENT VS, T
Y NIBELBEZEBSOBN LG L THH
PELHZETE—T Y FORDOIFHEHT I L &
95 .

*“purveyor of fantasies” [7ZX%

244 . .
coiner of fantasies; also one

l$ fancy - 7R

--*He was to imagine

me his l()j, his mistress; and I set him every day
to woo me. At which time would I, being but a
moonish youth, grieve, be effeminate,

changeable, longing and liking, proud,

fantastical, apish, shallow, inconstant

for every passion something,
and for no passion truly anything, as boys and
women are for the most part cattle of this colour

— would now like him, now loathe him; then

entertain him--that I drave my suitor from his

mad humour of love to a living humour of

madness- (AYLI 3.2.387-400)

Jonathan Bate 287 4 1) 7 & - 7 L A 7 OFF
Jerusalem & A Vision of the Last Judgement |2 B\ >
T KFm & imagination % B # & €T 5 L9 12
O IROFFIZB TR imagination &

H L X fancy LB L T 5 ZD &)

20

Ibid., 2.
Ibid., 1.
Ibid.. 4.

21

22

23

24

25

William Shakespeare, As You Like It. Ed. Alan Brissenden (Oxford: Oxford UP, 1993), 170.
William Shakespeare, As You Like It. Ed. Michael Hattanway (NY: Cambridge UP, 2009), 160.
William Shakespeare, As You Like It. Ed. Juliet Dusinberre. (London: The Arden Shakespeare, 2020), 260.
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W s, KEw5E/ Bk HLE2ERT LD
oL, At R ME LR LWL EE
Z b5, fancy [ ILHEH TR K ahE L LT
O EMEL, [5F <) (moonish) &9
BEFoTwa, u) r Mg B0l Lzl
HDWTWA - 22| (fantastical) TH 5D & L,
fancy DA ER Th 5 AT & IR ThH.
7 =7 YMTIE Z @ “fantastical” {22V T, “full
of extravagant fancies” & {ER L TWH DT 7o
F) ¥ RHEE 4 7 fancy ZBEEL TWwWb 2 Lasb
A r 7w YT “capricious” &\ ) iE
Wby * TREShARZEME] 2KTETHD
EEz2zLbNL. BELTEGDEEZH LIS Z LI
LD B R 2 S 50 v Nk, B
DEVDOWT fancy ICX > TR L, BEFEEZEL
TAH =7 P&, wmEIIEFOE T i
SHLDTHS.

[CHEHAMER] H13ETI—V) v I
imagination 7 FARAYRE A O REBIMER EGE - B &
B L TR Z RS 52 DIk L, fancy I3&E
DEEERCTEEEBEEL, HHoZEEETH
% EEF LTS (BL1304-305). imagination &
fancy (&6 5 b AR ERAOMAEAERIZ LD &
M 575, imagination 2YHEEN Y 72 HFRASERRAVIC
BRI ARERT HERTH L DI L,
fancy [3BARITHRT L T By 2 ARSI EFR I
BRICEALRILT 228108, BhoRE%
MM ” a—)L1) v ¥ imagination & fancy
DEFE ST S L, imagination IZHFKIZ L - T
HEENLOT [BiAAh] L) 2 Lilnb,

3HEABT, FHADYINT A T AL T 4 =¥ —
DRV %, EFVoa) sid [EHE] LI
AL, v ) v R ZORIDEREIZR
TICLLKIAZBRAL Z &2 % &<, “sight” & \»
IFEICL D HELHEFAL TV D,

CORIN If you will see a pageant truly
played Between the pale

complexion of true love And the

red glow of scorn and proud
disdain, Go hence a little, and I
shall conduct you, If you will
mark it.

ROSLIND O come, let us remove. The sight

of lovers feedeth those in love.

(To Corin) Bring us to this sight,
and you shall say I'll prove a busy
actor in their play.

(AYLI 3.4.47-55)

3HESBO T4 —E—0HFATIE [H] (eye) &
WO REDMIEE DD RS, RIS Lo TEEN
BAEDHRINT NS,

Thou tell'st me there is murder in mine eye.

"Tis pretty sure, and very probable,
That eyes, that are the frail’st and softest things,
Who shut their coward gates on anatomies,

Should be called tyrants, butchers, murderers.

Now I do frown on thee with all my heart,

And if mine eyes can wound, now fall down;

Or if thou canst not, O, for shame, for shame,

Lie not, to say mine eyes are murderers.

Now show the wound mine eye hath made in
thee. (AYLI 3.5.10-20)

TA—E—IZHSO [HDPAEZRT] L)
TATADFTEIIRET S, LrL,[V==A
DOEN] TlE, =T vyDFHIBWT, BTHIC
fa5 &b Tnb,

Tell me where is fancy bred,

26

27

28

29

Jonathan Bate, Shakespeare and the English Romantic Imagination (Oxford: Clarendon Press, 1989), 155.

William Shakespeare, As You Like It. Ed. Juliet Dusinberre. (London: The Arden Shakespeare, 2020), 263.

William Shakespeare, As You Like It. Ed. Michael Hattanway (NY: Cambridge UP, 2009), 161.

Kathleen Coburn, The Self-Conscious Imagination: A Study of the Coleridge’s Notebooks in Celebration of the Bi-centenary of

his Birth 21 October 1772. London: Oxford University Press, 1974, 13.



66

Or in the heart or in the head,

It is engend'red in the eye,

With &ing fed, and m dies
In the cradle where it lies.
Let us all ring fancy’s knell. ~ (MV 3.2.63-70)
COFRTHDLNTVE LI, BELbDIF
MFICEFEZ I CESINS. 2T EEROERIL-
BrEWRT L, [BRICHTIE] ZBWT, ¥
Wr 4 7T AFINE (ORI (the power of
fancy) THh b Lk~ 5.

If ever — as that ever may be near —

You meet in some fresh cheek the power of fancy,

Then shall you know the wounds invisible

That love's keen arrows make. (AYLI 3.5.29-32)

3% 25512817 % “fancy-monger” & # L T,
“power of fancy” IFZLZBRY 32T, BE % A
HEHTH2 " ZOEBEIC fancy DEHE LT
DRFEL20H) ¥ FPEST 5. SR
THR AN LB EE B—HIZN L7727 1 —
¥ —l|d, ~—1U—® “Who ever loved that not at
first sight?” &\ SHEZ 5| L (AYLI 35.82),
Hordu¥ 1) ¥ RO fancy ICE HbNTLE .
F 72, “fantasy” &\ FhIEG [ 28] OFEKRZ
DY, 2FAGO IV 4 T ADOEREHTIL, “desire”
DEHRTHEA S TND ™

No, Corin, being old thou canst not guess,
Through in thy youth thou wast as true a lover
As ever sighed upon a midnight pillow.

But E th_y love were ever like to mine —

ﬁ sure I think did never man love so —

How many actions most ridiculous

Hast thou been drawn to by thy fantasy?

(AYLI2.422-28)

COBRFIZBVWT, A—=F Y FEFELLCHEHED
7o ER AT ) =B L, “think” &\
) BE 2 H v CBEME 2 E T4 % imagination
DEEXERLTWAE. T/, ZHETH D “fantasy”
WZOWTFESTWDL DT, FERE O AZA L
I C fancy DERTH LIBREEELTnE. &
512, it W TOEEBEZ L T b i
WCBWTZEBEOEZ 2L TND.

LT TV 4 7 AIR L “passion” 2D\ T
IBERTWEG.

O, thou didst then never love so heartily.
If thou rememberest not the slightest folly
That ever love did make thee run into,

Thou hast not loved.

Or if thou hast not broke from company

Abruptly, as my passion now makes me,

Thou hast not loved.
O, Phoebe, Phoebe, Phoebe!

(AYLI 2.4.30-40)

COHEFIIBWT, B OKIER fancy O FoEE
T T—HIENZ LZBEEREN IR L L,
Z LT, —HIZTNR passion RS L HH L T
W5 ZEPRINT WS, “passion” I “strong
amorous feeling” T& V) ,* fancy % love & [{3& T
b Av I AT+ — FEEFMRIZLD L
passion D FEJR L “suffer” Z BT 5 7 7 Y FED
“pati” IZHR L, BRI 7 V55D “passio” 112
FUAMEOMPIIHET L. OF D, JEMAYIC
FFD A NOZHICHES AR TH L. ZHILE
ROREERT 5. ZHEERL—HIZNEH T
52 EITE D, ERPREAEENIZERIC—H
FhL, BREZERL TCREISEATLITATD
% . 2 X 9|2 passion I fancy X love & B L,
HUEDH HBMEEBP,ICT L. ZOEFICBNT,

30
31
32

33
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WIERF DS A) & e R\ SR S LT b
S, VNI AT ADT 4 —E—O fancy DT &
NEPICE>TLES/ZEZRLTWAS, B
OUHF) Y RPEF—=F 2 FIATHT 5 X912
fancy (T LHEDBEIH LTHATET 2N TH D,
BrOBVHEZ SRS ELDOTH L. /2, 74 —
V=t W) ZEiZid [H o, Ao7 v
IA(FATH) ) ERYEDLDOTH, 74 —
= a1 v FERBRICHOMT 1 75 - &L
PP - fancy E BT 4. 2Ok, V=1 Tid&E
IZOWTIRRT W5,

I pray you, one of you question you man
If he for gold will give us any food.

I faith almost to death. (AYLI 2.4.60-62)
BREMTIR R BT 50 L EIH T HE 2 B L
TWDHDEAHSH. F1)A MBI LBENZH
ERT LI, FVANDETH L/ PENRDS
N5 EV) ZED, ZTOHEFIIRES I passion

LTS, RIZOTF) ¥ FHEI2OWTHR
NXTW5h,

I prithee, shepherd, if that love or gold
Can in this desert place buy entertainment,
Bring us where we may rest ourselves, and feed.
Here's a young maid with travel much oppressed,
And faints for succour. (AYLI 2.4.70-74)
COBRFIZBWTEEEPHIL I, AW
DWTHIHEEIN TS
and shelter” % EWH$ 50T, #4ql - 2% - %
DA A —TUHZ ’T%E&V)/\v & A RS
fancy DFEEMEE DBEE L T 5. /2, HElE
I oTHEE—LEVEZRLIMEZ D
passion DA X =TV b R 5N 5. FEF\Vva) o
KOBFALINLEDA A =T &G SHNTVD

“entertainment” (& “food

Go with me. If you like upon report

The soil, the profit, and this kind of @ s

I will your very faithful feeder be,
And buy it with your gold right suddenly.
(AYLI 2.4.95-99)

ZZTigold” LWV FEE F ) X b - BEE
DA XA=THAESN, REFEIZEF AT 2 OHR
FTHOLLLONDETWADT, 3 YidHob
ELRFEFANTHLIF N ALIDORRTHDLEEZD
Na. [BRIHTEL] 2BV, FFw
“faithful” & SNTVAH 0L, ZLT, ThHo
A A=V EROZHEMO L) ICE S, B
M fancy D TH L E V) T 2RIBL TS
BT L BT 5 ) —V AEFRNPEIGEEZS
N72DEF ) A MEERBA XA =T DK DO
TV HLTHLEY, [BFRIZHTEE] TBw
TOUHEMR T ) — YV ATEROBENRONS.

DIVTA T AR YORFTHERL LT
“Abruptly” X “suddenly” & \» 9 I fancy & B
4. FEMmAYICIE, ZERSITF Y A P EATIZITAR
DEFHOFEETH ), FHIEIH N IBER N L E2E
RBIFEIZ U CHRANICIRR T 5. Z AL 84
MIZBWTHERLIETHL. Z LT, &%
THRICT 2000 H ) » FO fancy Th L. T
)Y FIIROMEDERRTH Y, FI A bW
it ABOG—THEF YA M ERRT 5.
FV)AMLHOGEILS M) v 7 OFEEE o7
RTF LV AOLEMMEORIEE oTnD. KT
¥ v XK OFEREIZ D\ C imagination 2YREE)
[, fancy DS ENW 2@ X ThHAH L L, fancy & L
T D abrupt parallelism DEFZEIZ DOV TIRT N5
(J125-26). RIZH DY v 7 DRIEE L ST RT
FrANE T, ZEWIEEKEZBILET H/THAT
H LB LET NS fancy (X, AR &Mz iHEO

DFHLFNVAMOZHLERT DL )II%E. 2

BHIZBWT, K7 F 2 X2 E o TIEBEAGIC
BT [ARMIZHHD SESINL BFIZ L - TH)

34

Ibid.
Ibid., 137.

35
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Wiz d oL sh, fo) bizks, Medls
boLn, UnEEM]] (BERKEREHR) %
AEZEH1, [BRUICHTEE] TiE, FUX
MR ER & & fancy OBEE 2N 5 N A & A
»H b K7 F Xl fancy & L T D abrupt
parallelism {22\ "C | fancy [ ZFE0R - 1ERR - BEE%
EITREND LliRT WD (185).
[BRICHTEE] 2BV Tk fancy & LTO
abrupt parallelism 2357 LT W5 L& 2 575,
MR RIINEZ ORI BT B8k % 7 THHZRE , 289K
o [ )y FICHT5 74 —E—
DEOFHED YA, ) LTYIVT 4T A LD
ICE TR DD, ZOMISIZELERSHH
fENEE 2 i Th B | k5.

o) v FeF =5 FE—HRTEZL
o2l [mxteya)xy M) 2B
FAOIAIE, FNFTOTY Y REELT
Wzl EbLLT, Yy hEx—HRT
BLTCLES/OTHL, BLiIZ0LH%
EREDHED DO TH B,

MEZOIX, u¥) et —F 2 FORE
FE—HENOETHLHIZLTH, FHIED
APEICENPNLTWT, ZRUZDWT, Z0OR
#, BELEZOT, Tl I EnTns
DI LT, 52T 5 OB R
B2, FIUSDOWT O 74BN R W
CEDVERIZEVIHNREEZLDTH
5"

AR5 X512, [EEEGRBENLZW
bORZL ORI THNIETLTWE] OT, 20
9% 28R &, a¥y v FE EMNEL:
)12, ZYHPFRZAFREERNIZ B TEAMOZ & T
HDHHBW 2N, KT F L ADRR D fancy D
abrupt parallelism (X, > = A 7 AT OERIZE
WTHRD I Y ITHWOLN TV EEZ LN,
FRW 2L, ATF L RAF T A7 AT OES

MO ST IR/-0725 9. T [BXICH
TEF] LWVIOBIIBITA 40T E WA
IZOWTHm LT 528, fancy (I EEOME
WCBWTERSZME) DDOTH L0 212, #
% imagination THFTZX 2 b DO TIE RV L W)
L%, fancy TDOLDTH D DEINEFEL T
WHEFZEDTIERVES ) D,

Fr-_I—-hke&lToa¥y K&
fancy

BCLEELCVLEOOYY) ¥ FigFy =3 —
FEXELD, TOZRETF) v MGgEOHN =2 A
TADT T Y AFEDFEETH L. F1) T v DER
DAL 2E, H=axATAE a4 7 OG-
OFE T ADETTHEENE L TW2D, ERO
WIETH o 2707 AR 6, RKERIC
HILTAT2N, M4 OERE S/, ZomEEE
F) v IIBIT A FEUEEBREOP Z IR
FENbZberol, =Dt T 4747 A
& BE, Hoa AT ARBEIIES LYY RIS
LoT, AV aryRAWZIEEbNE, VAT Y
ADANXLEFE-HIX, ZOWiEE, ANHOHO
KEFR~AD, fi~oOBFoOEZEE LR
BROFTTNOEEZHMTHEEFOG L) Z L TF v =
I=F&Zozud) r Figv ¥y — 120
75, Va2 -3 A0 0T, F) Iy
MWEEDT =2 AT ALIFET 5.

CON =2 AT ROV CHERSHET B
[BERIHTEE] 2BES NS DENCHFET 5
DO, VA ZMOWMFE Y 2) F - =3 —
7 DI, “Ganymede as a young boy riding a large
eagle (Zeus) in flight above a landscape” (circa
1500-1505) CT&H 4. (Fig.1) ZOKETIEH =2
AT ANBNREEZ X7 AFHSIN TS
IIVICRZRV. A Mz OT SRz
DEEZLND [Esbh/z] OTIERL [E
- TWVE | LB INTWS. 17 kO

CORREE (Y oA 7 AT RG] 152-153.

TORBENEE [y —y - 20— GEHH, 2005 4F), 96.

38

X% 1-4 133X C Wikimedia Commons 72> 5 ffiH 3 5.
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RITAT - 7Tty FV7TOZODKBRIZB W
Th, A4 PVIE [HZ2 A FADOMEE | (“The
Rape of Ganymede” [1694]) & 75T\ 555, 7
Za AT RFEO LICFES> TR EFIHRI L T
% (Fig.2 &3).

16, 17RO HT =2 X T ADKEE 19 L7
FSUADHMEF LAY — - £ 1T — D “The
Chimera” (1867) % i3 5 LB CIZEHPL T
V5. (Fig.4) 77 ¥ AFED[ *~ 1 7 ] (Chimere)
A TZef] T3] L) By H 2 °, Tu—

Fig.3

OIETIHBEETIE RS LERF <A TIZLBAD
WCHRIIT 2. %0, AL EET LS
ERRELTWA, 512, [2248] “La Fantasie”
(1879) £ \W29) & A PV DIEIZBWT L FEEIC,
WD ZEN LA ADWTIHIZT S (Fig. 5). 2
NOEDORGOM#IZ, HFTHEL CFr=3—F
&7 5 fancy DFEFRE LTOTH) ¥ FEFHFUD
<.

1860 FEATIL, 75 v ADEBEIROFHFANR Y 1
7 N TEID A F) A DFERIEM L, BHER B,

Fig. 2

Fig. 4

Y ORBBAEE [Fa2Ay—v - £u—] 8.
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Fig.5

FROBENEZ RIS 2 BHOUER LT L
7. EO—REav 4R Ky - vy v
ZBHROR & V) FEEHNT, ZoRticax
CEEMGMGN L) QS EH I NI LR
RL7z. 7TV ARETIIEEIROFANEZRMHLC
“Parnassiens” & 5725, K 7% ¥ XIFEEO 55 H
IZBWT [7%9VF 27 ] (Parnassian) & V29
ikx [RIEODF3E] (the language of inspiration)
DTNNZH D ELTVE, AT F 2 AOZHIITE
OS] THY, [NV FTT7 o] ZEEIR
WIEREO Z L 2R LT A5, 19HRIZBITS
BHOEHZ ML 72HETHL EEZ LML,
R, [V F 7] LRI [0Or S
VADEN, HHVIE, FIICHET LA OF
THY, [7VFVR] IEF) vy OEExriET.
O—<OFNHIEZOWLEFAI 2—X/2ED
EmrEE L W2, EO—ofkokix
fancy 2L o> TNV F VY ANERIPT L2 & 2%

LTwa ™

RTF XL [FEDOFHE] Th 5 fancy D
BIZOWT T AF VO fancy DB E Y <T
felBEbND. FAFFuT VRO [BGHE
] Z#H L, fancy IBRAOBIRIZ I D AT,
BEIBICER SNHRETIE R VWEE R Lo T,
BIEICEGEN DA —F » FEXFIAIZ, fancy
A ERZTHUF) Y FIEEICEEICE—F Y P&
SETEHE->TWA, F72, 7AF Iid fancy DFF
PIZOVTRD L) IZBRT VL. [ PFHOH
DD HHEIE, CORLTHEZR> Tl -
ELTHIETHEL, TORYOITXTEEMNT
L. 7208, WM E & F B2, RIS
TRTCERALZLIFITERV, HHIHLEENH
D, SHIELCER LY E LT, BRICRUEA
TIRFICSEDE-TH, —mAETIZEBLT,
LCehkr@ifL Tz, Zo—mnrs, &M
7 ey —2FZH LEMEZ E 5252 LT
&5, BEPRLEICETLRY), ToBEIE
FTHHH, ZRPHNOBEELELTHL Z &
TE&2L3UL, TCOHBMIEBIIRDLIESH).
LaL, ZHEIZZAZIERRICLRY. (Fh
LOOEIEO) FEfTIIZEMIZE > T TH
D, 72 2ZOZOOBIEOBIZHIIE 2> T
W, WEDELL 2wvwE LT, EEITESLL
X (an electric spark) @ X 9 12—/ S A0~k
LT, ZoRSEHIZENTRRZS. | (MP1I
182-183)

D& % fancy OWMFIEFr =3I —F& LT
OUHY ¥ FE—FT 5 LK, Bk HEL
WCHBET S, A7F L AF T2 7 RET O
fancy D&% 3, BEovaf VBB T L
I ‘Floris in Italy’ Z8I1E L7225, ZDORTEDEINZ
BT ‘sparky fancy’ &\ ) IiREHWTWS, 2
DIIRIE T A F 2 OFE 3 % fancy D ‘electric
spark’ DETH 5 L FAFEIC, [BXICHT T £
DHOWEDOFELDHDLEZEZLND. 152
TY=)T7E, [ROEBPLEEXRTE2HDO%5,

“Cf. Chapter Two of my book, Gerard Manley Hopkins and His Poetics of Fancy.
UORAREERE, PR ) o2k A DERER - R T (BEfE) 22



Vol.2 (2023)

71

COBRTLHIBEzFROTLEFVI0wDZITh
&1 L%, (“If I had a thunderbolt in mine eye,
I can tell who should down.” [AYLI 12.198]) T+
Y RES=YTIEZOREL R Y 7OREL R
TWw5, 2F0, #HELEET S fancy 27E O
WEBE L, "I &) UEFEE b 22 oM
FRLTWD. T2, LAY V7l L B
$5DT, fancy DEFETHLH. LT, HAED
HHCHOREDOIDHIELTI LW EEHG T
YREY=YTIIHL, A—F Y FEZADEE
T2l 2 e SHHio TWn b,

I beseech you, punish me not with your hard
thoughts, wherein I confess me much guilty to

deny so fair and excellent ladies anything. But let

your fair eyes and gentle wishes go with me to
my trial, wherein if I be foiled, there is but one
shamed that was never gracious, £f killed, but one
dead that is willing to do so.

(AYLI1.2.168-173)

F—=F a1 TOFE, FHI
HOELEIZOWTHERTWEZ LS, Zhd
5L AN YT ORE BT 5 AOBE L&
fancy £ BJE T 5 Z R L, Cif” ZATEE D H
W fancy ZHFHH L T 5. ZORETH—F »
FidF v — V%) bEL, £hnrdifge zoT
AEEZ LTy ) v FERCET L2 L0k
L. REEROF) Y FAREMIIA -T2 K
WZHE TS NB T s, BIESFED fancy & B
THLIEDRDDS.

fancy & BE#T - SREHT - #5958

I3 fancy LS AR TH Y, o) o F
{X, “Then there is no true lover in the forest, else
sighing every minute and groaning every hour would
detect the lazy foot of time as well as a clock” (AYLI
3.2.293-295) Lak_TWw 5, FRIZIE “true love” IE
%<, B EHET S fancy DFEHIZ LD
BOFEERAL, O 2 RHPTET S fancy D)

VAT & BT 5.

3E 20U v FOAFEICIE HEICLD
fE~ DO (fancy) 12 & > CTHFKSZEZ 2T
L EARIEENG. HESL—HIZNIZOWTIX
S5E2HOF—F Y FORFICLRENT VS,

Is't possible that on so little acquaintance you

should like her? That but seeing, you should love

her? And loving, woo? And wooing, she should

grant? (AYLI52.1-3)

[-+=#%] EHH® “If music be the food of love” &
WO BRFEEELT, [BRICHT I TF -
F7 Y FOYDOA ) 77—, fancy IZBIF 5 kFT
DA DN THERT VD,

When last the young Orlando parted from you,
He left a promise to return again

Within an hour, and pacing through the forest,
Chewing the food of sweet and bitter fancy,

Lo what befell. He threw his eye aside —
And mark what object did present itself:

Under an old oak, whose boughs were mossed
with age
And high top bald with dry antiquity,

A wretched, ragged man, o'ergrown with hair,

Lay sleeping on his back. About his neck
A green and gilded snake had wreathed his neck

Who with her head, nimble in threats, approached
The opening of his mouth. But suddenly

m Orlando, it unlinked its_elf R

And with indented glides did slip away

Into a bush, under which bush’s shade

A lioness, with udders all drawn dry,

Lay couching, head on ground, with catlike

watch

The royal disposition of that beast

To prey on nothing that doth seem as dead.

This seen, Orlando did approach the man

And found it was his brother, his elder brother.
(AYLI 4.3.99-121)
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“the food of sweet and bitter fancy” |2 3 \» T
“fancy” 1% "love” LEIFETH Y, [T 7%&] L[k
WA EYIZE 26, [THFEWER] & LT
VEEPHESINS. fancy TR L HEEL &Y &
B L TR DT, MIOMEDRRTH 5
1) > @ “holiday humour” & B3 4. 7z,
fancy DEFETH LR L RITERCERS 2R T
“suddenly” &\ FEATHW STV 5 “mark what
object did present itself” & > 9 EIHIZBWTH, [
a2 D I ATADRENL DT fancy & BHET 5.
;@ﬁw 2B\ TR CRER L 30 SR
HITRBIIIZEES N, SEWA A =T DD
. SREMREMI BV TSR 2550 % I

Fig. 6

FLTHEZONEOT, a1 FREfbrBRE
S oAERE L B L. SR Rl R BEAT A 13 HLEE
NEHRMECEZETHLH, CORFATIEA—F
Y FORDPHFEORED L) ITHEEND. fxED
X Fig.6 L TOMEMOKGE L &
5P MEMT-1Z Fig. 8 O oS &M oIz
ﬁ%h ZO AN S T B DT LB
HELTW5, o)y FOEHES Z ORGE i
& 45, (“Butto Orlando. Did he leave him there,
Food to the sucked and hungry lioness?” [AYLI 4.3.
124-125]) Fig. 9 121 % &5 ) MiFORETH ),
F =7 Y FOMF IR BWRErnmEins 2 &
EREL TV Y F vy 1 [Se - %
O[] OFEERE] O [ & KE -5 2o

S @i lwre -

5 $#ﬁwﬂﬂﬁ i
fw‘ o ‘s\}mff

MM’RN’ ev% &ﬂmwf
WM@J% f NMM$

7& ow,

;\‘lwd'fﬂ iy [
MW“W“%&w%ﬁﬁf qm@ﬁ
ﬂ"&wm’ i‘ommlgawgl-a{pavgm

Fig.7

42

Fig. 6 [fFD 0 F7 (LHIE) (IHerdE () ¥4 —) 288L, FLAROZFIIZV L CENNZE

IR LTWwb k%%&f‘")‘(b“(wéﬁ‘, —7, ZHIZER IR — A = S ZHHO IR ORI =

@%ﬁﬁﬁ’:c:%o“wfwé CERBEWVERIEELEAHD.

% [T E] (Rosarium philosophorum ) 16 4, 7 7
TA T —FTWAREEE) | A ZATA - saV Y AF—
39; Fig. 7 [ BONATHEOREEHIE (FF7TY) THLHy RO (FHE) |

ST 0T, ﬁﬁéﬂ\g}:\' [ EM—RAER O],
FHOREME EPEBREO S

BMTHs ([—HMT ) —FITHKD L)), BER OB iov\TZ3L%7f§>%i7 L, IZTHEBIEAY

Y=V EITANROERTH L. §74b b3 5

DO, FRIIKROWRBEEOBWERD, T+ FE A - R

Lh ) AL BT 22T ADEAR, 1478 4, 23) EN.[XEAER. | (Ibid., 18)
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FMIZBCT, RO L HIZHBRD . [ARIE HEE
ERLNTWT, Efynd), Tio [EER 72 3t)
Thb. KEBITZEWT, WHEHTHY, H572<,
EoTWwWT, KCkmEol [7T)~-~71) 7]
Thob. Thbb EF—WETHY), BHMETHD,
TORTH L. BHINTwawne &, K
[k av], Tl TRog4+v] #2 vKu
EL, TR B7AIc-o s [AWER] &

LZniE [EwI A+ r], [2=a—r (—ME)]
Horwit [H], sz AR L Z AL
M) st

[BXAUCHET E )BT fancy & B 5 2 H,
M, T4 4 Y OBEMNA A -V RN, AO
T4 T F O ERMBIIOVWTIHRRENT
Wh, FTATFHRETRET 4 UEOL FOF
T, K7 R oy ENFTHsH . HLELW

100

43

Fig. 9 [ [0 & #R]) (Rosarium philosophorum) DIFEMN LR 72 2 OfkOMiiT1d, LIZLIEREEZ &> Tw

5bDERRINTEIZN,
Wif stk o, ERBREREICSH L 2 L 2R L,

LALEIRLMEES > TWDERLTVEERDED L L) 72 fiTohid, o
I SIREDITLHE ERPOTLHEI;HH SN L BETH 5. [k

BORFOIM] I FHEMOEAIZ LT [NV XZADKR] THY, MiFidihz Kb GELOWE) Lvol &

WX 3 oThsb. ] (bid., 39)

A - FTNT 1%, BB [BEe—mEo [ oFEE=], 10.



74

Fig. 9

T AT FEFFY BhFA, SR CTREL THRE KT
Ky, ExE)* #$eEmoNEIcswT, £y

i%fk%f%é?$nxiﬁ&ﬁﬁ?é.ﬁ
T 4 EKB & BIZOoWTRD & S IR TWn»
5. [ Kz ichdy, BE#ThHY, e
ADYV =) (F) TH5H. KEGEFHE IS L
Bon, WL, BEHMREE, HEE, EKEE
FEIELZMETHY), THOX] LIFENR TS
K OFRBIIERRELS, LerL, BETHLLEE
TELTI4 KR IO R b, [H] 0%
THHL, L2, X3 EZ->o T TL
9. KB LEEheEENzHR L, A
A, GO, IR, EBRR 7 SRR 2 T
5. FIITEE, AR BEEMRET TS LM
1, BN, EEFEN, WA, TENTHL. K
FEOIK, N (B, RNICH 5 FRT
DARIE A OB A 2T TiE, Ao#EiTE Y
ALxb EICHETS. 2, HE ERE HEZ
TR 5. HOREEX, \EHRCHETH K
B KRTHL. Koy, 1) T7OHOK
47—+ Thsb AHIHVZE, HWI A4
YTHY, GEABICEZ D, AFLOMIELY) &

VNVTHD. k%ﬁ i T, HIIKIRTHAE. £

NIdhbb, Glzwv, EBo7:, T8N, Mk
MEETHY, EOHEE L, FEEEOT
HrEEs 1"

T fancy Z# 5 0% ¥ FII®HBEIZA—F >~
R EAEMET 525, SHEMOFICB W TIEKRE &
AW =56—0%3N5DT, aHf)r NI
EMIA A =T =T 5. F 7N 113 [fb5
DOFEME Kby & HOFEHE] L) HTRO L) 12
BRTWS, [[3L]) & [BR] OmMEIERTSH
LAREE (WK) 2o &li-ns &, WED [
Bl 3k, #@fmsh, 29 LT TmE
DB LFEE T TbIs. IS, [RwE]ETH
WER] L ORFE LB TH L. TOREIZE
B P 2 EE OF, BRI AR EA
FNFThHs |7

IS DR L HOBEOBEMIPIA A — T h
LEETHE, F— T2 FIEFHETHERF & i
T OT [FRWE] s L, M1 mkm
BEEZET. HEMD 7 0% 2B\ TR
@%ﬁﬁ?%i@iﬂj%®%wﬁﬁbLéh?
HIZE—IZEDD, | RIEAROFVTIHED,
ﬁ—7/bk%w—wxmv10/7@ﬁﬁ#@
D, HTOF—F v FEMT OGS,
RNV OME DR E LT 4 DB LD
BEICE S, fancy DERZTH LW ¥ T4
7T ThAHERFICHEERFD AV TET 1
FAELTHEINTWADIE, v ¥ N2
TR Cd ) ZLJHFE 7 fancy DI Z KL T b
"B

WF Loz F—5 2 Folld REb N %
LKofzuaH) v ik, 7V 77 —IZRLIZHTH
LrwhEbil, JELKo7-EFEL Lz xR%.

ROSALIND 1do so,I confess it. Ah, sirrah, a

body would think this was well counterfeited. I

pray you, tell your brother how well I

S ORNREEN [

Tolr | #EE L B EEHEOMR] (&

NSERE, 2016 4F), 27.

COHA TN %, EREAR [HER—REO [H] OFEBR=E], 56-57.

47

Ibid., 12-13.
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counterfeited. Heigh-ho!
OLIVER This was not counterfeit. There is too

great Testimony in your complexion that it was
a passion of earnest.
ROSALIND Counterfeit, I assure you.
OLIVER Well then, take a good heart, and
counterfeit to be a man.
ROSALIND M; but, i'faith, I should have
(AYLI 43.167-177)

been a woman by right.

“counterfeit” & V) BjE I 1% ]H) R
T5H] L) EKRE [~% (KMDXIH7%) 5D
95, I, ~IIRAEDNITL] OWFOEKRN
ERD, 3F 250 “fancy-monger” O [ D4
ED | L) BEIR LB LT fancy I2B1T B4
@E@#H@%ﬁ%%LTWé.ﬁUﬁT_
B Y FAEFETIE R, BEOPLVAFED
WL DEPE SO TWL LML, B
DEEWLAHLHIICE ). COBRFAIZBNT,
fancy & passion DBEATR S LS.

PERAE Lo — T v FERLET A0 ¥ FIZ
L, 4 =7 v FIZHENZBIZOWTHRRTV S,
INFETH—F ¥ FIZxf LT “you” THEU 22T T
WeaHy Y R THAHD, A—F Y FzliLT
LOREEAE D W70, BEmSEET ‘thy” &
HAWwTwna,

(passion)

ROSALIND I thought thy heart had been

wounded with the claws of a lion.

ORLANDO Wounded it is, but with the eyes of
a lady.

ROSALIND  Did your brother tell you how I
counterfeited to Swoon when he showed me
your handkerchief?

ORLANDO Ay, and greater wonders than that.

ROSALIND O, Iknow where you are. Nay, 'tis
true. There was never anything so sudden but

the fight of two rams, and Caesar’s thrasonical

brag of T came, saw, and overcame’, for your
brother and my sister met but they looked; no
sooner looked but they loved; no sooner loved
but they sighed; no sooner knew the reason but
they sought the remedy; and in these degrees
have they made a pair of stairs to marriage,
which they will climb incontinent, or else be
incontinent before marriage. They are in the
very wrath of love, and they will together.
Clubs cannot part them. (AYLI 5.2.22-39)
=7 Y FIZEGOUESTH) » FO L2 E
LIZE o Tl EZITTwD Lk, SR GERE
B LT\ b, el EIE N 2 &G 2 R 721
bhrbse, u) y FEBEEOF v = I—F
ELTyou” EVAHIEUDFIZEY, *F—F ¥ F
DDA TN 7 F % BBz, B
JMOZfEE LI2EE D). A —F ¥ RO “greater
wonders” &\ 7 L — X fancy IZBITHE X %
'TL OH1) ¥ ROERFEIZR DO WTRENES & %
BRI FPBEEL TSI L&
TWAOT, ZORGIXEEIINT 5 R 21
BOTHERLTWEDEAS . THIHL, H
B BIR TR L7209 > Figr ) v r—&
V=T O—HIEINOFERL T2 LHERL,
HEPSIEE ABIZONTIRRTWES, aFYy »
NI Z DBEFNZ BV TEREH 7 IR DB FER) T2
IZDWVTIRRTV S ¥ 24 v AW A2
WATL, #EOA A=Y BHVLNTnE Z e
5, BREMICBIT S 70t A DB A TR
LV Bhog—, o), HILOMEIZELZ
ERBRRMICHBRT NG EFRTE 5. L0
A3 fancy OFFBTH V), BFEIY % Hol DB TR
FHEIFOAMEO 7O LA LM L. =T~
R 13 “T can live no longer by thinking” (AYLI 5.2.48)
EIRRTWV 528, 2O “thinking” 13 fancy & xJ b
S % imagination D & 2K L T i, fRHIME
frd g LU, BE R HE % imagination &

William Shakespeare, As You Like It. Ed. Alan Brissenden (Oxford: Oxford UP, 1993), 210.

49

Ibid., 211.
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MEXETnL LI THs ™

SHICHL, gy FIE [ mE B L %

NN ELTHheIzHEELDIEIROTL &9 |
EEVODY, [ZHRINZITIEEWTLZE W]
LE-T, RALLIGAZIHERS.

---Believe then, if you

please, that I can do strange things. I have since I

was three year old conversed with a magician,

most profound in his art, and yet not damnable. If

you do love Rosalind so near the heart as your

gesture cries it out, when your brother marries

Aliena shall you marry her. I know into what

straits of fortune she is driven, and it is not

impossible to me, if it appear not inconvenient to

you, to set her before your eyes tomorrow, human

as she is, and without any danger.

(AYLI 5.2.56-65)

oY) 2 N O R &2 72720 B3I

FEABRFELR I DL > TWwb EE I “not
damnable” &\ 9 FRIHIE [EEMZITo T w,
OF N EBELEZTDLYIRG V] W) EKRTHA.

-
—

Wz L, gy Yoa¥yy) yFidrraw

F—LrtEboTWnibWn) HTRLE-TWS
CoEHIZ [BRICHTEE] BT, oW
)y MIEBEMRCIE R CHEMZATHT 2. BE
MHTERE LD Y EE SN T2 L, HE
MITE W 2T ODEETH L. 1295
fancy IRV EMET H DO THEMN L 22 b5,
wIZaH) 2 FIZASO 2 L %M (magician)
ThbEF).

By my life, I do, which I tender dearly, though I
say I am a magician. Therefore put you in your

best array, bid your friends: for if you will be

married tomorrow, you shall; and to Rosalind if
you will. (AYLI 5.2.67-70)

G.Vx=ry 7R [BMEDXI] 122w T
RO EHZHBRTnE, [ot b LHPNS
DIIH%: 5 [%TV T v ] magician ThH 5 [KF
TIEBEMAT EFRT ], CTHE T - &ERr6, EA
GO~ Y v 7IH L, FhER L NE L
Dol bDTnH) LT THo7. TOEKRTIE
(37221 conjurer 72 EDOIFU Y b b B 7 4 —
K wizard &\ 9 5B, D &1d7272 BV A wise
man Z K L7z, 72303 CEYOFEMIZIT TR
CEMIZOBVWAZ ST L)/ V=R
T — sorcerer &\ REIZ AL E RKxFIZ, HEAMTO
BERAELZHEATYD, 7 4 v T witch (LERE
WAz BEON MG TEWZ L2 T500T,
BUOXNE LICHWONE, a3 rH—
necromancer b - EE L L ADZ LT, K%
TESIELD, FEGFTEFTIELILENT
EpkEzont]”

0% Y FIEREE2PDLTICARETE
% magician T & V), BHIEWN % TH T 5 7.
magician (ZEM 72 ICBEE SNV T, SET
LET D EEZONS. [BAICHTEE] I
BWT, ELIIHESWHA X —TDEOLN5.
PR L4 % A AW @ 2 Bl (art) T D
B (bs) LRSS, Vo= v 7 XM L
BMEMOBIEIZ OV TRD L ) IZHBXTWD. [
WOFEDRROTEZTLETFIMT S (LFAHN
72) Bfrx, BW OSSP O—>TH 5. B
MHEFIFXZD ) =202 1L, SEe
alchemy OFEITTH A, TIUTZEEZL T 4 —
FOBEM & EBEM L EREPEE LI D E VR
£ BEMMOEZTINH) A N-TH
D, HOEPIIABRHETH 72, L LB,
WO, B, BFoEZ)E)BEVE, O

50

51

52

53

54

RHAEAR [BRCETE ] GIiisrE, 1993 4F), 128.

William Shakespeare, As You Like It. Ed. Alan Brissenden (Oxford: Oxford UP, 1993), 212.

G. YV x =y 7 X% R ER [ ¥y — FEESEOEL—REEM & AREm] (e U,

1987 4F), 41-42.

William Shakespeare, As You Like It. Ed. Michael Hattanway (NY: Cambridge UP, 2009), 4.

VI X 4344,
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) oS b X0 5N V—FEOHE A\ Hir T
HFEE2L W2 BRI SR ITNELR S %
VS DS IEAE 2 BEMT R 2 b DX D AT
LTI L R NE R o/l b B WE
bELLEOLIX, WMOEDOEZFPPRVEGELTL
FoltlLIAEHETER Y. Y

DX ) BREEMOAEGEMEL fancy 12 U5
bOWd s, FTiz, BHERIIRDO L IZHERT
Wh. [ bITEEME ok ohT
FHZEBEMIZEL L9 LT LB CTH LD, ZD
JFEIEMROMOEIE BB L 202> Tw»
%, o SRETEERD D B, HifEd 5 HKEH
FLLT, “HET2HKRTICABMERMLE LD 2E
¥E, W, M () ko k) LTEMEE
TV, 22O ANBOBHCER (7)) bEMLT
Wiz |

Z2f8 (fancy/fantasy) (ZIEFFCFEA O KAE L B
WYL, BAMTRHEMIIBIT A2 FEN O
FAEP RGNS, 5H 25 TT7 4 — =02 4
T A [REIMAPEHZTHIT 2 S ] ("Good
shepherd, tell this youth what ‘tis to love.” [AYLI
5278]) Lk RZAH, ZIUITHUIVT AT A
DREN “fantasy” & V) FEVHEH SN, FHUO
AEHHFHACTH 5 .

It is to be all made of fantasy,

All made of passion, and all made of wishes,

A_ll adoration, duty, @ observance,

All humbleness, all patience and impatience,

ﬂ Burity, a_ll @ , a_ll obedience,
And so am I for Phoebe. (AYLI 5.2.89-94)

COBEFIZB VT “fantasy” &\ ) FRIIA & 22
MR T 5 2 & &R 7. A& (fancy) (X passion
(2 & o THFIZIRIES 2 &) ZEpth: - lhE ks
BES 2. F7F DG EEBEIIBNT
“passion” £\ ) FEEZ X ) A F DL FFHE O,

HOWE &t (F1K) ~DEA % fancy & B
S/ =7 v P 72H %R imagination
WELDLNTVEDITHL, Y IVT 41 7RI
fancy DEIZ L > T7 4 —E—IZRHEL TV 5.
F 72, MIEE T 5 “patience” & “impatience”
DIEE, FEMH 2T OMEEELL TV 5.
EH12, ZRIZOWVWTHES & S IZIERFHREDOX
Brd ) IEFREPRH SN TV 5.

[BXRICHTEE] BV THEO A 2=
BELRON, RIPHETHI LIV ELn
. DFN, BOBEVPEOFEL LY, HUTIRHE
RFEMAE LToOaF) ¥ FOA XA =T PHE
ENTWD. HMEBEDNIHAREIE—F 2 F
I2F v = 3 — N2 “Dost thou believe, Orlando, that
the boy /Can do all this that he hath promised? (AYLI
5412) QL. INIHLA—TF ¥ NI T
sometimes do believe, and sometimes do not, / As
those that fear they hope, and know they fear.” (AYLI
5434) L2257 2 TRBEoTF) LR
DEFOBEMAY 22 TN DV TIRRT WL, Zhidze
MEBFEIZTL/ITHY, “believe” 1322 &E L
HIEIZXDBEICEAT LI LEEZRBRL T
L. LN Y —F 2 NIiE [HEFE 755
BHLTWRWIEEBRNTWEDOEE#RL TN D
D, FEMEEFS TS | P BRI
D L HIBRTW 5 BT fancy DX ILOFE & 3
LTwa., 2%), A—=J Y Fid§yTichcay
)Y RO fancy &V ) EEIZ»P o TLES72D
7z

WICHZEOTYF) ¥ BB L, WA, 4—
TYR, TA4—E—, YT TACENETNL
WEMRL, BatloTwna, 9, oy
FIZBEGDA =T v F LSS 5 &) o
WTIBRTWW 5.

Patience once more, whiles our compact is urged.

(To the Duke) You say if I bring in your

55

Ibid., 103.

© AT A OENE— 7 )T - VAR ADKRER], 57-58.

57

58

Ibid.

William Shakespeare, As You Like It. Ed. Alan Brissenden (Oxford: Oxford UP, 1993), 217.
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Rosalind
You will bestow her on Orlando here?
(AYLI5.4.5-7)

“compact is urged” {2 2 \» T & “agreement is
affirmed and pressed forward; compact is accented on
the second syllable” & \»9) JERASH 5 >

JETEE-WE-ZH) L) BRPHHDT,
ﬂi@ﬁ wRY. 2 miL%k L D2
HilZT7 72y bbb b Tns
DF, FHRRRIWEREEATVLEERD
NoH. OF ) Y PP FRALERZFERL TV
HEUE, WL EROAE T KT HIRE
ECLH D LHINTE 205, BEMMIERD ZA
TWh, v 7 A7+ — FEEFRICEZ L, 4
MTlHEEyT] OBRKRP DD,
powdered metal compacted together in preparation for
sintering” L EF L TW5AH . 2O LI, [HED
CEPABT H72DDH T AE ’C“‘kﬁﬁéﬁ'%ﬂ
Bl v A4 A=TIE, BEIZ BT B R ZOR
FERLTVD. ZOFRTEFOREREEZ L5,
7 7 VBT “closely put together, joined” &\ 9 &
K25 V), “together” & “fasten” DR % o> T\
5., 2FD, [Lon) EfiU2F5] ZL2E
K35, T/, ZORFIIBVWTEF) ¥ R Cif
f%w#ﬁfwé@f%ﬁ%%tfw%ﬁ,ﬁ%
F TV "will” & W, B
DVTWLZ L EERT S, DTORRE - +—
TYR 74— E-OBEFMIEFHNISFH I TY
5.

“compact”

“a mass of

DUKE SENIOR
That would I, had I kingdoms to give with her.
ROSALIND (to Orlando)
And you say you will have her when I bring
her?

ORLANDO

That would I, were I of all kingdoms king.
ROSALIND (0 Phebe)

You say you'll marry me if I be willing?
PHOEBE
That will I, should I @ the hour after.
(AYLI5.4.8-12)

) 2 N fwill” THWRIT 528, +—F >
W2 LT if” Tk 7% < “when” Z W T2 D
&, EEPTTICHEI L TETNDL T LXK
ERCHIELIZVWEV)IEREZERLTWEDE
A, T4 == ‘will" T T b DTz
RBFEIZLIZWRFFL W E BbN s a5, KIZ
IRSE D TR “die” &\ ) 5B E H W TW D75,
INRRBOVIVT A T ADEFERIGLTWD

F 72, ISR & B Té@fi&%kwoﬂ
VOMETLHH. L, BHEDAOER
121 “would” SH W T WA DT, FMERZ B4
EREFLEELONLEVWRFFLEDHH Z E23bh
h, T4—E—=L 4 7 AOREICET A0
P U ROBEFIZH if” & will BV S, K
EEBAETERRTWEDOT, ZEPHEL LRI
OTW5G,

ROSALIND

But if you do refuse to marry me

You'll give yourself to this most faithful
shepherd?
PHOEBE  So is the bargain.
ROSALIND (to0 Silvius)

You say that you'll have Phoebe if she will.
SILVIUS

Though to have her and death were both one
thing. (AYLI 5.4.13-17)

O 2 B E SHAE TH#FT O “do” & H\»
TWA5DT, HEZRESPLHUTH L7120
TA—E—DPHGEHEL 2V EEELTNS
FEMNT VT4 T ADOMNE T%%fmmm
THREREEZEL, BT 5L91, B0
M#4 %, F72, “bargain” b “compact” & [{]FET

59

Ibid.
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HoHI LIty s AT+ — FEEFHIROROER
757 %. “an agreement between two or more
people or groups as to what each will do for the other.”
DX, KM EBREATIZ BT BRI ORI E T
fancy LT L EER ONL. YV T 4 T A
Y H0HY ¥ FOGEFEIIMGERBE TIERWO
T, INDH T4 —E=DY VT4 TAEREL
72 B2 EEBERL TS, ZUIxtL, ki
(72274 —E—LREBTHIEERE, 2D
ZON=DODZ L EERT L E L THHET S ]
ERRTVDLEDOT, WP ESHIN TS,
CTIUIHEM DA 2 — V2BV T— % R
5 ETHRIGELEICENLT L0 ) BREVWD &
ATOLERDNL. KIZEF) ¥ N3z L
0T [FIEZ OREZ I O TRAES &
R L72] LT3,

ROSALIND

I have promised to make all this matter even.

Keep you your word, O Duke, to give your
daughter.
You yours, Orlando, to receive his daughter.
Keep your word, Phoebe, that you'll marry me,
Or else refusing me to wed this shepherd.
Keep your word, Silvius, that you'll marry her
If she refuse me; and from hence I&
To make these doubts all even.

(AYLI 5.4.18-25)

“promise” &\ ) BFEIL, TS ASRIZANT
TZMEZERT L L) BRZRDL, 2oy
YEROBRFIZBWTY ‘will” HWHLNT W5,
“make all this matters even” & \»9) FHix [T
DEELZY ] LW EREH), o) v
FOFED ICIXEM OB L) 2 HEEHdH 5
FFAVIIETHLEHEZELXF VA IO A=
W LHDT, FEWIZH La) v NIz
METAHIFVAMOEZTHHD. £LC, HIA

BOAFICIEBEEOF—F v FORFHER L <
“remember” &\ ) BRI H W HNLTW 5.

DUKE SENIOR

I do remember in this shepherd boy

Some lively touches of my daughter’s favour.
ORLANDO

My lord, the first time that I ever saw him,

Methought he was a brother to your daughter.

But, my good lord, this boy is forest-born,

And hath been tutored in the rudiments

Of many desperate studies by his uncle,

Whom he reports to be a great magician

Obscured in the circle of this forest.
(AYLI5.4.18-34)

FT—I FEFy=3I—-—FeLToayyrF
T [N SRR, [#Emim] o
REWDEE SN TV A, “circle” |ZFE R BEAT
iz @S, 7—7 v OREERPELOR L 7
% “Obscured” &\ 9 @ F4raId[ E VRS 7z
EVOERYPHY, UL [T v ERkE
Fiooccult L[HFETHAH. DF ), T v FH
EHEIZL)EFERLCVWD I EARIET S,

T4 —E—=ZT T4 T AT fancy L EOFE|Z
BIF 5 faith AP T EEZRL TN 5, T will
not eat my word, now thou are mine, / Thy faith my
fancy to thee does combine.” (AYLI 5.4.147-148) =
DEFNIE [BEOEFHP RO LEETO>NTH
YEIEL] LWV ERPH L. £72, “combine”
WAL 2 R A S V) |, faith & fancy &\ ) £
BRABEFRAEDTFEREL )T LMLEWZEL
EVILREN R ERD D Y C, SEM RO
MENPREENTWVE, ZOZErbLET 17
AET O fancy TR &) BIR7ZIT TldZz < 2248
D E LEET L. VAT AWNIB W TR
BEMPSHEEL TWo72DT, fancy DX LD
WA BT L BBEL T2 %,

William Shakespeare, As You Like It. Ed. Alan Brissenden (Oxford: Oxford UP, 1993), 218.

61

Ibid.

William Shakespeare, As You Like It. Ed. Juliet Dusinberre. (London: The Arden Shakespeare, 2020), 341.
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o5 Y FORZEOHIE Wb b Z & 7%L
WfETDH] ZETHDHH, ZOHIZOWTRFE
BHIx, #LKk®, koo Tnwsbst—F 2 F
WCHETER->TLREDET T THLEHIZONT
[(BELWHIRE AT TIE, BFETIES AR
WILEF)IENTEL| LR, 4R 150
O¥Yy y RoGEAZFIHLTWS ™,

Come, woo me, woo me, for now I am in a
holiday humour, and like enough to consent.
What would you say to me now an [ were your
very, very, Rosalind? (AYLI 4.1.62-65)
Y)Y FEA = Y FEHEBELLY)ZETH
5250 % L2 HHT, YA AET O
B Ao BEov S YRR, Bkl L
T LITET 2 HHP 52 . 0¥ v FoHH
CERER R E O RKE - EHRA R RS R,
fancy D%EFH & B#E L TV 5. “humour” IX [543
R FRY LR, SEEDY A4 2 2 BV Tk
W] #ETHTHo72. NOKEIZEOTIZH S
4 ODEREDEEIC L o THERENL EZEZ BN
7z. 2oF Y, M, KR, IR, BT TH D,
CNHITHISS 2 /B IER, WD, HK, &
WTHod" VA4 XE—HEBTH L,
fancy DIEFFE QBE T A% R B RO L E
Z 5N 5. “holiday” |Z HH DAL FeH 70 & R
SSRGS HTH ), B & B L
WITES A FELORMEY] THRXLELIZL D
== 7 VLR 2 5 R THRNTH 5.
1L “holiday humour”, #—="7 7 )L, L) D&
NELBVOHERMET 2T B ITIIERES
WERRDSFF SN D DU fancy O ETH Y, 1)

Y Fid#E b s & I fancy (12 K o Tillig 2 5| S
ZY. BRICIVBEETEERZWI LTV T
ENHEEIC D LWV OIFIEAFTH D, FRITIE
HEMEEEEL TW5S .
[BRICHTEE] B4 HOBLOBEETHD
B, WRITKEIEOMNA A 2L, ai)
YRFOZEU =T THREDLLONEEIZDOWTE
A THIzv. ZOEIT fancy DFEL L LToOUH
)Y FIEMRFEE LTREEIN TR0 2
12, RIS O M L & ) /AL 2 s
TAHDTH DA, FiD fancy OEEE L LT
VY Fevuaf V2L LTENTELD
TIERWEA ) . T THRRLMEIFY A M
HMTIER ) Y MEEOMTHD. oA
7 AT OBAIZBWTIE, SEMcBwThxf
VOMEDEZE L THRXOE—DORESHV S
NTVBEIERLL, oy oA 7 AT DR
Deuf UHERTLERIIBWT, BROME
T#DD T EIZE D) fancy DX LOKA % 50 L
TWwWhbEEZHNE, B¥) y NI —-77T
BLOFIZOVTHRRT WS,

---I am not furnished like a beggar,

therefore to beg will not become me. My way is

to conjure you; and I'll begin with the women. I

charge you, O women, for the love you bear to

men, to like as much of this play as please you.

And I charge you, O men, for the love you bear to

women—as [ perceive by your simpering none of

you hates them—that between you and the

women the play may please. If I were a woman I

would kiss as many of you as had beards that

pleased me, complexions that liked me, and

© Vrzrr X 98 [HiEME V) B ©% (7 32— alchemy) &, #IZ%o THETIS - L EIEL R
DF VALFEDOY (I A MY — chemistry) &LL<, B [EC] 2EKRT L) S v#@HNSET0D. (BT
BLOLFOFEEIC R > TV chem &I FEiE, TV7 MET [But] 28T % khem T 7213 [#5%5) %235
B3 % chyma 725 X TV A E V)b H D, ] - FdRI IR TV AR OSEM L L7 - 72,

CORREN [T oA 2 AT RFE] (WIH R, 1991 4), 144-145.

65
© Yr=vrZ 110.

67

William Shakespeare, As You Like It. Ed. Alan Brissenden (Oxford: Oxford UP, 1993), 36.

William Shakespeare, As You Like It. Ed. Michael Hattanway (NY: Cambridge UP, 2009), 33.
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breaths that I defied not. (AYLI, Epilogue, 9-19)

) 2 R “beggar” & “beg” DEHERZ F\V T,
HOWCETE R [HmOFLAZE TV
CEREFOHNT. TOEFICE T “furnished”
IE [ 5. 0¥ v FRsRo7z00 ML
ARFETCRD] T V) ERPEEEN TV,
INFTHEL WO v g Eu -2
B TOIEHEN R L V) LR D720
DRLVATHGREML WA, a¥) v NIk
PEIZR 575, ik F T fancy OIEH F RIS
BT DS - e HICH, Bz 5]
(conjure) & IR_TW2%. ZOBFIOEEDER
\ “please” LMD [MEE T 5] THY, [(a)
HH H 2B 5 (b) (H LIZT 57z [alleged]
Fy=I—FOENZRLC) HFICEEE T
510 TOoDERMND S “alleged” 1 [FE
Wi LIGEROWE A HFO Z LIZOoWTRRTW
5% | (Oxford Dictionary of English, Second Edition
Revised). FEMTIZLKHELETH Y, S b IEX
ICIEFETH -7z, BRIIFRIEAEEEZTE L
TAAZETEEDLN T/ 0T, oy r F%
R D B\ ITEAMTE LTRAZEDTE L, B
SR D F 72 NBEEN 72T CEBRE T o Tz
DT, T v REFHEEMEE L TR L Ho/N
RIISEMOFERELZEZ 5N L. HL, VAH
YA BWTEZITEESI N TWADT, o
VY Fabhb3TIERELTHETHZ LT
fEbie /-0, SHEMN L ERZIL L AOLNLH,
T b A S =k LToa¥) » NiZ#EL &k
I BTN AR S L HEEN M2 DT 5,

T HANRZ N WIS IO D o 727280,
COBNIKED [BERICHT L 2] #gmmg 1
A=TELEDIEDTLOH00 Lz, BEL
THUEEL OV v i, MBocT 7
DEHITRIETH Y, BUGIICHBEOBE % K7
SIS Lol ) PRALTAG KR L

TWLIFEMA D 5. SHEM OB 2B\ T
HOWOMGSER SN, ZOHWIZFEIE & DR
WHER L, BEICET AR LoMmEEEL
Twh, T)HFXRZ T HEBEEOTHE 2T
AFNV2AEZTRLEHIEL, By T Ly M E
AH2. aFY) R YT Ly FEEFETWSLEDT,
YA AETREEOERE L CHEOLTA
VEERMMLIZEEZ NS, EHST )RR
| MY 24 2 A TR EO v T { &~
WELT LB T CTEMELZzo2d Ll
WP ZDEATERDLE, BEELEY RET
BINNI AT T A T A A=V DD o770, 1
P PERERELTRSL LN, SREmny A
A=V E BT LEEZDLHNPLNEAH. 1Y)
PARZALE S SRR L 722 121X E 2
TH ), 1562 4F 1 [FEEEIES] 26z L7
COMEDOEETEREMRZIRL, BEIZLDHFA
PR LA 5 2 L2 EDO TN 5.
72, VAL X 1T 1597 F1C [HERES] &
WO REHEL, BEETHIDOTEFTL LD
IR L2, 2o X9, BEMIIEIE S N205
oY) v FIFERATCH S 2179 0T, [BX
WHTEE] ovoAf L E LTERENLDES
9.

O Y RO, wAEMICZH L L) T
W% #4593 % “the power of fancy” Th AH. 72005
IEU—=ZIZBWwTuy ) v Nk B
A AZIFOD T, RBICBZEHAELTW5. T
begin with the women” & \»9) Hiiid, ZORIOE
HTIEOY) ¥ FEATHOREHIZE L > T
Lol e EMRIES. T, FTEEL LR E
BT DL T4 =77 =AM LIROEEIZE
FA5EbLLTHY), CORNEETEEINLD
HAE LT, WL EIZ D> TRk
EZONL. LHENOFEILFIZB YT, “love”
& “like”, “please” &\ ) FEABIE L, BMEA~DE
LN T A BN ENTVE. W21,

68
" Ibid.

70

Arden Shakespeare, 2020), 5-6. ® S,

William Shakespeare, As You Like It. Ed. Alan Brissenden (Oxford: Oxford UP, 1993), 227.

I)HFRZ e T ¥ RO 2D Tl , William Shakespeare, As You Like It. Ed. Juliet Dusinberre. (London: The
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74 MO “like” I3 “please” L [MFTH Y, HH
D44 “pleasure” DEMR L ZEL TWAEEAH .
fancy IR Z KT OTHNLZ =27 Y A% FAT
WAL RICEEISH LT RSO RITTn 5
7%, “between you and the women the play may
please” &\ REIZBWTHLOE -2 EE
NTW5. “theplay” |ZIX[ (a) As You Like It (b) (%
A MVE—5T2) BOfA] T Lw) o0k
Kd 1), LZEERPEN =27 VABEERI N
TWwh, oYy gy v FA M= ERLEL
I EHCTREEBET [ LA L5725 ]
ERRTW5A, ZZTuy) v FidfEiEoRES
BT, IhhbF—5 0 FERET 502 %
Pea T IREEEEZ V13, Yok
AEPHEIH LTV b TH S 7 BEIIE
O U REE LU TWDLEDPRoTWIHDT,
% A PEEEEEPTEEENTH D,
BlofmREE cury) v FIERLOZMHEICIE R ST
\Z fancy DN ZATEL TV 5.
KGRI, Y2147 AET7H [BRICET
F] RAWEL 722 ) PARAEUZI BT D EEM~D
BLODESIZOWTIRTWS, [Z)FXRAL
T HEHEM O Rt 25 CEBROEH 2 g L
T Wz HRF O L FRFNTE 2RO 412
Lo THEFEN S, b1 EABFROLE L Tl
PHEWTERICL o TSN L L)1, =)
NALEEFEME DD T O H S HF
ENBLLTE RGN, DFDIEZEH) W IHHFIED
FHMEEO L &, SEFRORBIZL72A 5T,
TG X ERD LD LT DHEEMNDE A
X, WURRY, BEMTRIEI 2 PPN R3S, B
LR L AL L9 &35 %R L[]
THhY) 27bF7E. ZoOBROBEESMIZIZED
£ B AN 7ok zid 16 R OEKIC
HHLZZZ R —F - 7)) — O’
YETE, RFE L L TasEro/zya v
T =t (Ed F24 AV MEEICBT S 4R

FHOHMAL LTREEAICHEZBDT2OH
%) IZEDAY, ROMFHRE R T, HEOH
FEERICT—a v NFHEEOHEEZ R Lz Lw
VREVPH L. 1580 FROZLTHotz,
NOGRIN e eI, RS EDL > T BAY
LOREPSHER DL ED o2 THHH. "
T WFARA N H HEERICEOTH Y, L
7 SR BT S0 EART i AN BE L 72 TB&RICH
FTEF] PEIME - LES oo T, ai) v NI
BREMAREMITOA X — VD& TN THTHH
BawL, tLa, WEREREROMEMALD
) v RSN R 2 ERE Ao C
WLATHZOND Lk, ffltlisk, FEE
BERHGRA LD THEICBIT AT L T — R
BEENBERTHEBET LI ENTEX o720
T, RBEREEICBVTIE, HESHEHBICL-T
HRIBEN-ERKEZ OO ENLIEIZLY,
HHLREHFECTE-DESL). TOHIZBWT,
EE &) DIEFO I EM E B2 DV HEREY
BEHLTWD, BEPHIL VY —T A X M &
LCOEBIZBWCIIEETH L7720, a1 v
NIZZ BN BT 5 fancy DEFHE % & L 7-AF7ET
B D LR, SEMPEMDA A — T ML
TWwWa, [EMIAE] & LTamshTwniz) —
P ooNg y MaE, By saetl - B0 %R
WL - 72 ™,
BEOTY) ¥ RPED L) ITHEN DA X —
VEME L TV EZ TRV, OF ) ¥ i
O E TE Y, FIEEEREICL) BFICR
T 5B E BRI E B R AN AR T
H5D. HEMOEBRDREOEIZB T, X7
DHMEDERE L THZOE—THHMHED A
A=VUHFHVLENTWES, DTOXRGEY 28T 5
L, BRICETEZ] B 2BEouy) »
R EFEIS ICHEMMN 2 BEA RSN T WD L)
ZEDbNL. ZOMMIEY a =T ) 7)) =98
HEETOWIEBROLDOTH L5, o [XH] <

71

Ibid., 228.
Ibid.

72

TRy - Va vy, KBREFR TSN (EETATS, 1991 45),252-254. FIEESIE RS OMFTH 5.

74

William Shakespeare, As You Like It. Ed. Alan Brissenden (Oxford: Oxford UP, 1993), 29.
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T4V T ADFMRIZE DD TIEMICHFE L TW EBROXGEELLDTH S, SHEOMEMITIIR
% . (Fig. 10) "$JMII ML [ TH 5 720, RRAY T 7 —IZB L EROLEM F A AN TR

COMIFIZERIZB T A0 EERL TS,

Fig. 8 I2BWTC, £k, T, ETOMEI,

B=KGrx=AOEETHrMEHEEEL” H ) 4
FORGD LI, KEEHREELELELTY é
RREINTWD., FEM ORAEERIZ BT 51
DRZIIHEEEP S BEE~NOZEEEZEL TV
., COLBE%E [BRICHTEE] 128 TEDHT
HbHE, fancy O [RESNLE] S [EOFE]
NEEAL L/ L L E D, KT fancy 24— 7
YRIZE 2y Rk, RBICBEFERRIC
o TRIBLEDEZGLDOTH L. HikD X9
2, AN 7Z: fancy DRRTH L% 5, Kb
B imagination * K595 2 &6, Kb
ER DA =EISITAIE O REBER L b BIET
L. e DEFICSH Ly ik h e B
i MERROME DRRE LD, ThZLbE
fancy IZFFICERREBEE L TV EEZON5.
=)V DIZZERPBlEEEG OFHIEAE & B
WML CWDEEFRLED, 107 b MEEME N
5 72O F A EAER Z ATV 22O W TSR
L7z ZLC, Zefzhal@iErgismo Fig. 10

POSHEROMBIIOWTIE, AV AT A2 OV RAF—F 05, FBNELR [$EH—HuEEonm] (CF
JUAL, 1990 4E) (2B S N REZHHT 5. ZORBOERIZOWTIE p. 95 2 S,

" Ibid.,98. [ 2 OMEFMIIIEELBEMWET 1 — 7 VB LFEPNT VS, L) b MmN R5ES, 58 & 515,
KT O —, HEE ARG ETHL. T LR HFEOR (D Ko r I R) 2ol s ) oA, FEERE,
BoOLhrow (FF7IT2), BEShokoXk B mEEEE (T FuafXa /), =RE4Z#T 2 =Hol, Lvo
IV BEHML IV REVIIFERONS. %D 32— A [FEESNLEE], 16224, v R
VR (FIRIAS)

Tk [ar ) (EAKEERE, 2007 4E), 158, MIZBEEMIC BT AT OMEICOVT, FELE, FEEREO
R KGERADODERTHLIALVYT7OT 17 (N 70574 bA) ORGEEH, 20 702 BT 5224
DERIZOVTIHERTV L, [FLFEREBEEROBEH LK IV AEVCOFLLETINTLCE2HDTHY, Foh
12IE, ZONOEEBOFEPBENTH LT THIL00, RADVPHGTOHS R\VLOM & %25 L CIEFICER
BLDIZEWVW) T EIIRAETHA)., - WEREV)DDLIFEZADLOFIZH o> THFEIHEEL, WA WS LfE) X
ZLTVWADEENIDIFTHL., T hbl, TNOHNTH L2E MO THEMNLRLDZL VW2 LbITTH 5.
LY TORROIT -0 v 8TYH, FIZFESTIRAEHEERNBD - 720OT, L 7 FZOFEROIE 2 A—FIE L
TWRIEW RV, RO WICIEER O Z BRI 5, 135 LB 25k 2 Lz 2has
B4 G EBHEERE Wb A LD TH S, | (Ubid. 13-15) : [ ZIZEbE L L, gz bk, (MR E
BET-oT0AE XL, RATEEEVHE) L LTWAnTIE R, ULolddsMoLmkEs LT\ Th
D, ESIZREMOEEEYRT LY, FOOEEBROIIE) BSKRYE 50 ThHSL, 0T, WHEREEE LY
70, BREED T AR THNAT AP 7t 212, AOONTN R EEBRE2HE L 5056, Fo/E%%E
UCREBICEVEIICELZORBMEE LTt I biFThb., FLTEEEFD0IFEEN s DO RES
KT VRV E Loz, 2 TORFIZE UL, SEMHIEFOFEEOB 28 LT, EEHROEEN
NEE B2, TRl kLT Thb, ZT T SITIEERNEOHR AR TH - 72, ] (Ibid. 155-
156)
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BETOLHLNLT

Fig. 6 DEEMTOXGETH B DA — = FEHEH
FERENBTDPEZTWBED T, gy e L
TOBIZLDBAOWTRATH2 =2 AT ADM
BREZEHOGENHEBE L T\ 5 2 LU
<o F 7z, HEMOKFIZEDL L CRONE.
Fig. 6 (ZBWTHZOE—L L TORBIENILY
JO7F4 FA (AR TOTAT) v A
BWHFEICL > TRREN TS, Avv 70
T4 MAIZBWTEMEEH & T HEE S — K &
HoTnd” ZoOMIZBWTAL~Y7OT 4 b
AWREDLDZEDNSL, HZa AT ARZEHOM
BELEELTWAEDT, BELOY) v K=
Fr =3I — FEEEMOKRIZALNLNLVT T
074 FADOEZEZ L TWwbLEEZLNSL. OF
D, B¥) r RIS ofaTh LR Loe—=
HIsOFRRTLH D, Fig. 11 &£ 12 (10, 13, 14,
17) 3B ZBIOKREGE ABEELIz~AV~ 710
T4 M AOHGETH L. F72, Fig. 13 D4
DG TIEmEEEE L LB ITEI MM TS
DT, =2 AT AOMNBEE S HIZH#EL T
5% BOBEMPIA A —VIZOWT, F TNV T 7
G MgEmcir LI LI, 2o 38 & TR
DEFVPIREHGORE OB L, BEFEOL TR
BESN T L Kb & Ao L RSO
T FENDL | EBRTVEY. YA 7 AT
DEBNZB N TRLTHIE BN TEIELL D
DLy ¥ [BRIZHETEE] Tudy R
WRIEEDOIZOWTRRT, X0 o
Bl oTWAD, SIS EN BV TR LM

HGORER XTI FHRNLEXTHL. VA
AR BV CEAET & EATIEEE L w0
T, MERIIERORALERL V5005 L
niwv, [BRICATEF] 2#EmogIcy
TIEOTAL L, BLOE— =GB HEM O RK
WMEEETH L5, AL 70574 PR LCoHH
P U FEIRFBICE =T BT LI LICX
DHUFERZR-TEEZoNE. DF ), e
E=T7 "N A —Tho/zat) v NIkl
E=TFRIZENTL2DOTH L. BEOEEHTIX
THEIHEBFIC L D ER T B EE 2 b,
EEHET IS A EN e A 5 2 7
ANV A ABEDOIERZ RAF2LTHDL [T ATV
FRR) 1I2DOWTIHHE 1205 10 TG L TV 5.
ZOW,3 T TKBEIZZDOIZLT, BigZoRt
JEUXZ 2 CMENICHE L, KiiZ 2oL BHC LT,
BEOEEIZZIIHY. ] LEPNTVELEDT,

78

79
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82

Fig. 6 [NV~ 7074 NADPEEREOFRE LI FIZHWTWwa, ThbbEREGARITGRICHE G SN TS D
JTHE | AY=ZATA - Ay AF— - 7 - 0 TF, FHFLR [SEM—RMER o], 39.

[ ZAULGEAIC AL, TR B0 2B 2 RSO R oKL, [HL] CB 2N EHELD
RERE DAL T HEZOH L, LV EWERIER L2 LE2EERLTCWE. Lid>sTIhrzry 7o [HE]
DIRBIZH725 L IEHSNTHA . | (HEiFE [ 7], 158-159)

Fig. 13 [MEEAH (7> Fu¥a /) IRIPoOK—otdTH Y, FERRICBW T HFEERIZBE VT
UL, 2a74 v 7 2E 2B TRBEINL—MOFHNWEETH L. BiE, MLTHEWETH L2, Haell
fi72H12H o> TIMFED LD TR ZHHMEALD L IFF#ELZELTWL, MoBAI2E, WEEEE (728
02/ A) 2 CRITLELWHEELE (7T FOFa /) R) ORETORATHLEOHNED, T2,
EHROTILE RBEDEMRLEERLTVE. ] AFZAFA - 270V T A%— -7 - 053, HHNFLR [HEH
—FEMEE ORMT], 22.

HA TNy 13, RIS [SEm—m o [l oFERE], 12,

William Shakespeare, As You Like It. Ed. Alan Brissenden (Oxford: Oxford UP, 1993), 16.
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Fig. 13

FEMOMBEIZB T O KRGS BEME, Arktke
LTELEINTWAS, WZIZ, fancy 1T H & B#
LTWwa7, aifyr S HowT 17+ (7
VT 3IR) EFELTWD. T4 7 T OK
WMTHHLHOT, FEFEL, BHEMRATEI T
P FOBEFEL L TEREINLTWAS.
AFZAFGA-raY I AF— - F - 07
Fig. 14 DABRIZOWTIRD £ H 12T [ H
DML OMTIE [EEO] HTEZRw.
D& R E N2 KIZERYEH 5. [HOT 4
T7TFH] IR (=L ) 2PETEKTHS.
ANZ YT AGHHEE, ZROFVESTWED
WOPITTEOR AT O, 75L& Lokk
FHICEXOWT, ANVZ )Y ADKEE (7

L—2), §%bbx ORI EORET
HHN Koy ARERML ¥ FE2 20
g [vwbwad [FEEE] (Nozze) &SNS
BERPSLDLD | THDH Y 20 L) mfiEH»s,
[BEICETEE] BV THEMNEEIR
L, MM ERAET S fancy DERTH LU
) Y A OLMRAEELEL TWD EER L
na5.

[BRICHTEE] CETATFIZOVWTOF
EbHONL. 3F 2 TH—F v Figuy v
FaT74T7FIZEZ TS,

And thou thrice-crowned queen of night,

survey
With thy chaste eye, from thy pale sphere above,

Thy huntress’ name that my full life doth sway.
O Rosalind, these trees shall be my books,

And in their barks my thoughts I'll character
That every eye which in this forest looks

Shall see thy virtue witnessed everywhere.
Run, run, Orlando; carve on every tree

The fair, the chaste, and unexpressive she.

(AYLI 3.2.1-10)

O v RES =) TEF—F Y FIiZOonwTk
DE BTNV 5,

ROSALIND Never talk to me. I will weep.

CELIA Do, I prithee, but yet have the grace to
consider that tears do not become a man.

ROSALIND But have I cause to weep?

CELIA As good cause as one would desire;
therefore weep.

ROSALIND His very hair is of the dissembling
colour.

CELIA Something browner than Judas'’s.

Marry, his kisses are Judas's own children.

83

AYZATA -7V T AF— T -
Ibid. 42.

84

0 7%, ENFILR [BEf—HLE o), 46.
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ROSALIND  And his kissing is as full of
sanctity as the touch of holy bread.
CELIA  He hath bought a pair of cast lips of

Diana. A nun of winter’ s sisterhood kisses not

more religiously. The very ice of chastity is in
them. (AYLI 3.4.1-16)

ZouH) y FET—=1)TOHEFAIEEDOMEIC
IxETArEELIC, FUANKAA—T L
FY U XMEFHEDOA A=Y OMENRSNS. F72,
BUETHLA—F v FPHOLMT 4 T FICER
LN TWA AT MEEFNLRING Lo Tnb.
Fig. 13 IZBWC [MHEEEHE (7T Fa¥a/ A)
I OFE—ILHETHY, TaF 1y ek

Pe@lLgqHInsl ZoRFAICBVT, *
D F ) A MBOBEERLTEO LA E N
R EH ERHEPDONTW DL ET, Mroffar#k
LTwWa, BEIEIX) A Mol (passion) %3
L, BHISEAT BT TH L. SHITHE D
EPRLOAERAEENZ BN THMIC B R T E 2%
BRethkoTWwaoT, ZHIKATLZILEIZLY
FeA L CEENICES &) BOMEE £ LT
W5, “kissing” &) KHUZOWTIE “kiss” TH
BWIIT72A, IEAs LWERNZERZEA
THELFBEPDITZRHIZBWT, L2
FKHAEWERL T, “cast” 121F [(a) FHTHN
7z (b) EBOLMT 4 7 FOBEDIDIZ) FHhik
SNz, BIZANRTESNR] ¥ 00 ER)
RIELTWD DT, fancy DE X 2§ 55455
Tdhb. HiBD “fancy-monger” X° “counterfeited”
O [MEEy | T & v ) Bk & B
fancy 2% [, FHA5, /E0 ] (E\ﬂ”??%“(
HHILEERLTWD, 2%, HEfio7T LT
) — T ERE M L &2 E D W9 EER R L6
EEERLTVDEDOT, TNHORIRIZBWT
fancy L HEMOT7 F O Y —=DEBEINTN 5
=) TOEFIIBWT, 4 —TF v FOEEH
BOLMT 4 7 FOWBEDOETWVE] R [4D &
VT2V R IEE K] 1B O TWS. Z
NLOLWMERTAY 77— % BMIT ﬁ?%ﬁ
IZBWTC, F—=F v Fidu¥y v FomiEafg &
OO E, MEOHIG - MEE/RL TS, LY
TIEEM D [ L9 bootEsa] = i
LTwa e, 28T 2WEEWEDZAL
DIRTUIINFIEALELDOEED T ADT LT
NV=ThsrZ &, /2, 2ZITEFz0wTw [T=
JYET = LAAORNEERE] BEARINTWY
L]0 eEZ ZOEZEY-) T ORTIY
TRw2E, 7T2XERETT =L AIEE LD
T, Uy FEF—F Y b ah, Z AL
BT AT TOWEZFONP 212, FEIZBWT
TADPEEENTWALEEEZONSL. 2D X HIZ,

° William Shakespeare, As You Like It. Ed. Alan Brissenden (Oxford: Oxford UP, 1993), 179.
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—RECCE b 55 ik 2 B0 b kg
DERERL CVWEHFHREIL A7 AETO
fancy DR TH 5. FHLFHEEZ AV E HIR
JEOBEREFFOFREICLYD, YA 7 AETOF
EIHREL O VBN 2FOD725 9. F -,
ROV ¥ FORF D fancy EFHE L TV 5,

-1 will be more jealous of
thee than a Barbary cock-pigeon over his hen,
more clamorous than a parrot against rain, more

new-fangled than an ape, more giddy in my

desires than a monkey. I will weep for nothing,

like Diana in the fountain, and I will do that when

you are disposed to be merry. I will laugh like a

hyena, and that when thou art inclined to sleep
(AYLI 4.1.136-143)

“new-fangled” &\ ) FEIINA 7y E WY«
A7 AT OEFELEbND. #7555 “fangled”
DOREPFILHE /v REED “fang” ICHE L[S 2 5,
Ot ] OBFRTHHAENL DT, ZOMEF [H
LWbHDIEHIZELbNDL ] LFRTE5 Y,
COL)NAT v ERACIFREIY oA 7 A
7 OVERIZHEB THBIN TH B, “giddy” 121X
[REID7Z, BEown/, BIA KFdh] tw
ABRDH Y P “desires” & & b1 fancy D
ZERLTWD, T2, REIAHMOELNTE L0
T ] TH 5 fancy EFHET 5. WWEDEH
RRELE LT, BRIE TARK, R, B B,
K, BIE Ikl 2 RTADAA—IUDH D
A, ANHZEMT 24 EWeE sh, HitDIEEHE
IRERRMS 5 25007 L AE O W TR R 0 >~
RWIZd ol Z0&HIZ, ) ¥ Mid [
FDIMELLBNTREN] THD AN
M7 BRICBWT fancy EBHE L T 5. [HEAK
DT 4T FOB] OWEIZONTIL, SO

BiZBWT [HoT4 7] 138/ (=7 L F)
AT AKRTH LI OREBET D, K]
TR BHRICE > TR COT [F14 7+
DEOERS] ESEEL, T4 7 i [F
TS - MEOLME LT #EShTwas ™ &
DENTT A T FITUIIK - A0S - ML W) 84
MDA A—=T03% 5HS, # (fountain) (I(RAEHY
IR - ARmofy - FEEZEL WL, F2, 2
OFRFNE [FHPEL WV (FELV) & EFEIELW
(FELW) ] v S EDEICHRT B, RIL
Bl ENTnsE, N ZFOEIFEITEN
FIZHBLL TG, DF ), gy FEHEAN
ATFTHY, MR 72T TlhoZiic
HOWNWTWHEWF—F VP22 TESTW
%7 fancy DERTHLHEO T v NI
SR T A T EEE L, B o TEH—T
Y REESTVWAEDTH .

[BRICHTEE] 12BWT, mEMITHEED
FREMINZ BT B RLOMEDRBTH 555, A
I AEE SN, TLFY v 2 AR O HEM
REEL, ATV FEFXY—NVADLA) VT
LAV ERYL T L. SHEMORBEIZBNTY,
X ORISR EBRE O TH o> T 5D, i
HIITAEBICE VA SN, /2, 7L Ty
7Hb L, WICHELTZRET L. OO
BICHELR DD fancy DI TH Y, fxfZICTH)
YF, Y F A=, FEEORNA X TS
fancy ICX DV R 2HET 5. 0 v Fidm#k
FNCH R A RN TUEORIZ R 25, EtLofks
W20 THREE CHEBEOLEIITRS vz
W, BEICBVE LoD TR, Zrba
P U R — 7128\ C BTG - 84l
fili& LT “conjure” &\ ) BjF 2 HWTWb D72
59,
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Ibid.
Ibid.
Ibid.
Ibid.
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William Shakespeare, As You Like It. Ed. Alan Brissenden (Oxford: Oxford UP, 1993), 193.
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B2y FX b= & fancy * EFF -
Rl

BEOuY) » FEATEE RIS 200 E LD
Yy FAL—rThAHH, HEILd L7z fancy D)
SIEBVWTEELEHZRZL TS, BILLE
ErHITiw, YA 7 AT OEROBIFE
IZBWTHHER R 2 500, HEIZBW T %
WHL S5 fancy ZAH L T 5. ELIIER Y
L, fancy B L CEEZIRD, BI2/H25
kO TS TVE I oA 7 AETHERET I L
ExdD. ELIZBMETIES 220 LA D)
EEE LTHEEAMRFETH L KT, B
Y RERBRICEEE - BRE2 S 2. &b ik
ZELTWRDICKL, BWAPESr LRI 2T
ZEVIFIFIZONTE v F A= V3R 5.
(“The more pity that fools may not speak wisely what
wise men do foolishly.” [AYLI 1.2.85-86]) 2% 1),
MFEMEZ £ fancy 2BV TIER TR0 LAEE
W27, FIRIELC, BEPENIIRDL L)
TIER DB 2 ATV 5.

5y FA b= dMERRRMEL, 71 —-E -
BEoLI VT4 TAOBZ» S THR] I220WT
RRTW5,

---We that are true lovers run

into strange capers. But as all is mortal in nature,

so is all nature in love mortal in folly.

(AYLI 2 .4.50-52)

“capers” 121X [ S & T Tkl 5 2 &, Z2HH1
% (fantastic) KUL, H17%4] OBHEIHY, T
TVRET [V ¥] # BT % “caper” & pun (FE
BEbE)IhoTwE” Cok)Icmh=a
Ty AEREGEATEAY 77— fancy EBIEL 1
TR 572 fancy & pleasure O RBE 3 & fHAE 5
%. F 7z “strange” b fancy DFF = KT ILAEF

ThHb. +v 7 A7 +— FE “mortal” &\ 2
HFAIZOVTRD L) IZHERT WS " (a)
abundant (b) bound to die. Touchstone is saying that
just as nature is plenteous (but everything natural
must die) so it is natural that everyone in love is
abundant in folly.”” 7 — 7 Y Tld Z D HFIZD
WC, “Just as in the course of nature all will die, so
are all natural creatures in love ready to die for their
delusions’; an example of chiasmus, the rhetorical
patterning of words in the shape of a cross (x) :
mortal, nature / nature, mortal”* ¥ JERR L T\ 5.
7)) YRCTIE “all that lives must die, so all
those who love are bound to do foolish things.”” & \»
IERDH B, ZOXHI, ¥y F A=V
THITH ) 2035 b S5 7% ik 2 VTR

ZITEIYNT 4 T ADO—BHIZIUIDWTIHEN
TWEH, a¥y) rFesyyF A b—rOxFEEs
o <.

ROSALIND Thou speak’st wiser than thou art

ware of.

TOUCHSTONE Nay, I shall ne’er be ware of

mine own wit till I break my shins against it.

ROSALIND

Jove, Jove, this shepherd’s passion

Is much upon my fashion.
TOUCHSTONE And mine, but it grows
(AYLI 2.4.53-59)

something stale with me.

O v Ridg v FA M=V PEEHRO D HIC
HMICFE-> TV A I LRI L T, UK
L, v FAF—=2IEASD “‘wit" *xHE L TWw
BWERBRRTWS, a—V) vy VOEFRICLL E
wit |$ fancy & BB L TW 5 %%, X ) IRKRDOIEE
THb. ¥y FAL—riFE (the fool) T
DM EZIZOONT, DF ), fancy DXF
SVOMERERHEEET L. Ay 7 AT+ — Fhi
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William Shakespeare, As You Like It. Ed. Michael Hattanway (NY: Cambridge UP, 2009), 125.

William Shakespeare, As You Like It. Ed. Alan Brissenden (Oxford: Oxford UP, 1993), 136.

William Shakespeare, As You Like It. Ed. Juliet Dusinberre (London: The Arden Shakespeare, 2020), 206.
William Shakespeare, As You Like It. Ed. Michael Hattanway (NY: Cambridge UP, 2009), 125.
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DIFFIZ LB L, witidy = A 7 AT ORRIC
HIEANOBTHRATL, FICHMZREKREZ & pun
GEEAEDLE) ICHONDA, FvFAP—VD
BRI LD &) 2 KL Tw b, WwRIZ
y oy F A= IIMEFEE W) JT fancy DEZR T
Hrut) P ERkoBHETH), oy »
FEFBRICSZERAE L E T2 #iRsE5, 22
T, WY ¥R Jove” EIFUDIT T W5 RIS
EH L2V “Jove” & 1E “Jupiter” TH Y, ¥ A
iR, 2F0, ¥UATHLEIIONE o TR
B2 AT AR B BB SEDL. WIS
fancy & passion DFEATRE N LAY, YA 7 A
Y7 %% “upon my fashion” &\ 9 KA L 720
&, “passion”, “upon”, “fashion” {ZF5\>T “on” O
FERET 5720 THAH. ZOLHIIaHFY ¥
FEF v FAP—YOEFAB LI ORIEKIZE
WY RLRFREAERH ST D, a1y~
Fb4—F 2 FIZ&A% L TWw5b DT passion D
BAZT B D5, fancy AT A I3 H 12 &
DFW o, 2F ), BEYLZBEMEOLHIZE,

CERLTHAREBHATEADOTHL. 1oy
Y RHPERT S fancy ZBEPOBTH Y, BEL
THREICEDA =TV RELZETTHE, £A—F 0 F
322 D fancy @ “delusions” |2 & > TIEXUZ G-
TLEH. ThEEmhs & L To fancy D5
BIZX 2B MMERDOEEERLT0D. 2N
2% “mortal” TH A DIZK L, o) ¥ Fid
“heavenly” & A S MM RAFEE L TG 1L
L. ZHUIaH) ¥ o fancy 2SHIZHKT 5 D
DTHAHI ExBERL, SLdEmild b A & xf
anctws

BtAr)wr—-~v—77AML, ¥y F A=
POl E RDLHIZHBTWES, (“Neera
fantastical knave of them all shall flout me out of my
calling.” [AYLI 33.96-97]) Z @ “fantastical” & \»
IFREIZDOWVWT, F v 7 AT 4 — FITIE “odd,
irrational, crazy"96 LIERRL, FyFAPF—UDA
5 FEVIZOWVTHRRTWS EERLTWS, 7 —

7 VBT “fanciful, grotesque™ &9 JER %
FCTwa 7 7 v YR T IE “foppish,
capricious (OED Fantastic 4b) , (2) love-sick” (OED
sb.3b) " LV ERAH Y, Toh L, Ao
72, Bz, A E M fancy O AR 2HE
WEDBEDTRENTWS, ¥ v F A b=
F— R —IZFIZBITF S fancy I2DWTRE-> TWw
=

---the truest poetry is the most

feigning, and lovers are given to poetry; and what

they swear in poetry it may be said, as lovers,

they do feign.

Now if thou wert a poet, I might have some hope
(AYLI 33.16-23)

thou didst feign.

ZORFIZBWT LR - HORER “if” DK
SEFB A STV S B B TS IR
SNTWD. FFIZBIT A fancy [IMEFFR A 5 7 7 —
B2 Z#ESCHFETH ), FELEFEOE
R, BEBPRE—MRELDILEERL, ¥
FAR—> B DR ILOME Z IR L
Tw5h. (“The fool doth think he is wise, but the
wise man knows himself to be a fool.” [AYLI 5.1.30-
31]) #EFC, ¥ v F A b= VIHBERFER LRI
DWTHIBRTW5. (“For it is a figure in rhetoric

|& fancy (2

that drink, being poured out of a cup into a glass, by
filling the one doth empty the other.” [AYLI 5.1.39-
42]) ZOHEFILVAY Y ADKEEFIZB W TIER
FRVENY v s, 2F), HRIZEIT S fancy O
HETHLMVLOMEVEMRINI I EEZRLT
Wh, ZOXHIZ, EBELOW) v FEELIE
SRELEMELCHEBERD, SO D&
OOz S % fancy O X 2K LT 5

S5FAYLTY v F A b— VIEFFER fancy I2B1F
BRI OVTIRAN, if LWV FEERMED KL T
5.

°  William Shakespeare, As You Like It. Ed. Alan Brissenden (Oxford: Oxford UP, 1993), 178.
" William Shakespeare, As You Like It. Ed. Juliet Dusinberre (London: The Arden Shakespeare, 2020), 273.
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---All these you may avoid but the Lie

Direct; and you may avoid that, too, with an ‘if". T

knew when seven justices could not take up a
quarrel, @ when th_e Eanie_s were met
themselves, one of them thought @ gf 1_F ,as i

you said so, then I said so’, @d th_e §hook hand§

and swore brothers. Your 'if is the only
peacemaker; much virtue in ‘if".

(AYLI 5.4.92-98)

i EW ) ERIEZEEEEL Yy F A=V
fancy IZ B D EHBIZOVWTIHERT WS, F 72,
FEAIR T O SABIIAERE & 500 7 B3R fancy &
B2 2 EARL, FRICELITERR Y VR L
WA Y XIHNVBREREEELTWD, Z0%,
oY) Y FPEOEZR L, REF, A —F Y,
T4 ==t 7L, fancy OB ERICE
JBEBPRBICEFEIIEDDLZEERLTWL
5.

DUKE SENIOR
If there be truth in sight, you are my daughter.
ORLANDO

If there be truth in sight, you are my Rosalind.

If sight and shape be true,

Why then, my love adieu!
(AYLI54.113-116)

CoEHizat) r FEELITHE S Z L
WL TWDET, HOWPRHEL 2 2LBHE % %8
A L, fancy DERTH LY ¥ FIiZD
WTEEA BRI D XRRAREOEIC L ) Bl E
B LT\ 5.

gy FA L=V [REnA] 2ZERL TV,
7 & = EBERE RS HT “touchstone” DIHH
C, “black, siliceous stone used to ascertain the purity

of gold and silver. Assaying by touch”was one of the

earliest methods employed to assess the quality of
precious metals.” £ EFEL TV 5, L JLHEE
RICHLTH Y v ) ¥ 7RG 24T 9 IR I
KD Touchstone 12 & % &, T OFEIXHMMTH S
PEPRETLHEELZFIRLTVDE EERLTY
5. HEMIBWT, ReEAIReEELEERIC
ZALSELHRERBL, LOEDRVWER %
o (M4l WS Re 22" 7%
ZATI, HEmTHEASAL [BEON]
(philosopher’s stone) 22T, [THEFEDFREM T
FEEOAFTREREZIFICECHDO L) L ESE
BB SN0 5 & b7z 72D 8 i
IR HN7z] EERLTWALAZEDS, RAEeh
ETEHEON] ZBIEFARTHLLEEZLNL.
EHBRBIE, TERROMEZ —SUIH L 2 Lo
REZRARIE AR O R AAF & Vo TH v ] Ll
Tw2 " [BRICHT ] iBwT, ¥vF
A b= IEMRD 5D 2 L CHRRZ M R, W
HOMMEZ AL L THIRL TWD 2 Enb, Hi
THen® 'g5oa] ofzz L, o) P
DF A AR BEM AT & L C oM & BE L Tw
.

ffEdm & DRHE

UTFTo A 74 A0GEHFIZY A7 AETOD
HEBIAEL TVWLZ ETHELTH A,

All the world’s a stage,

And all the men and women merely players.
They have their exits and their entrances,
And one man in his time plays many parts-

(AYLI 2.7.139-142)

EHAP—2OE\ETH Y, T TIIAMITT
NTEFCB|ES, — A= ADEES L 2% % H
Ui s vy &z, ANE»LRRIER L #MNEE
Fb, WIRARPEREIZL s TEREZRL TS

" Touchstone: https://www.touchstoneinc.org/
100

EIED DEWOBEM—A 2 )7 - VAT A0k L] (NSCERE, 1991), 63.
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Tl RBROMRTH D IO FEET—
UM 20N %o nwZEaRELTRA5
2%, ZOMHFHMAEKD fancy THY), AMOTF
RS 72 fancy DEHFZH I TWH EW) T
XA, AZya) =l oz =47
A XAHIRAR B FH ’:BW% fancy (X, [+ =4%]

HHEHOXNEOHR & M
FESH WS TW A, (“T have neither the scholar’s

“fantastical” &\ 9

melancholy- - nor the musician’s, which is fantastical

U IAYLT 41.00-11)) [0 13 [B5IcH
TE] ORF 1601 FICAIES N T LDT, C
DRI =2 A 7 AT 3B EOvD A L L
fancy Z At N2 5 Z L ICBLE R - Tz & A
Hbits.

[BRIZHT T ] oRiZAES vz T+ 2]
X, Y247 AET D fancy A& PHE S NI
TENTW . B [H28%) 15 1 5 FET,
INEHIAR L BHHED fancy DS L BE T 52 L
ERIELTWDS

If music be the food of love, play on,

Give me excess of it, that surfeiting,

The appetite may sicken and so die.

---So full of shapes is fancy,

That it alone is high-fantastical.
(TN 1.1.1-15)

LRI RIS H o TA ) ) T OMpRIC /2 &0 7
W7oty A4 7%, B ff 2O fancy 12 & o TR
FIZEEZFYIT L TINDE L) 1A, REIC
WaWo72 ) EROFER L) LTEALIZWE
X%, Zhik, BEOHCZELTEETL Y 7
4+ T DL % R fancy 25, B L
BMET 522300 L TWwah, £z, Jv74
T I OLHBEPERDT A FTERLTND
DX % fancy & HHOBEI, [BRIZHT
FTF] IZBWTIEEILD fancy & HHER Y A &
DOHEIZBWTHE/RENT WA, fancy & LTD
T AFTOEMRIE, ATy s AR
@ imagination £ V) FAZIZH D L HICR 2 575,

RIZIIEROREFIIN ST E2EPETH ), RE
@ﬁUW%?N@&@ﬁﬁ%T%% L b

REDOF )T 4 T ANOEHHEL B VEREE
XD AEF NS imagination DFEY TH % DITx
L, fancy ZBEOLHEIZI )RR EIN, H&iEIZ
IR LT B AR TN R T 7 A T
D fancy I L > THEHEINS.

[BRICHATEE] IZBWTY, £—FV F0
OHY Y P 2E0PHKICLLbDTHD &
W) ZEDEYY Y FORFAIREINT WS
(“You are rather point-device in your accourtrements,
as loving yourself than seeming the lover of any
other.” [AYLI 32364-365]) ZZTu#1 ¥ Fid
A=Y FPMEEZETHOTIERL, ARKICE
EbNTWah I LzigHL 5. 72, Bdo
LT TRIZBWTORRZTH) & N ExHY
AT >a)y st =Y FFME IR T
N

VA AREAT A =IOV TRD LD
IR T W5,

I have neither the scholar’s melancholy, which is
Emulation, nor the musician’s, which is
fantastical, nor the courtier’s, which is proud, nor
the soldier’s, which is ambitious, nor the lawyer’s,
which is politic, nor the lady’s, which is nice, nor
the lover’s, which is all these; but it is a
melancholy of mine own, compounded of many
simples, extracted from many objects, and indeed
the sundry contemplation of my travels, in which
my often rumination wraps me in a most
humorous sadness. (AYLI 4.1.10-19)
COHEFIZBWT, imagination & fancy DEH
RAEL T\ 4. imagination D FH & LT, 4~
%@x%yzu—,%%,%b&f%b,mmy
IEE, BEEBELCVWE, BEROAT VO
1) — X “fantastical” TH 525, Z4Uud [(LIFLIE
LT L) BEICHATL] EEEKRL, B
N72BIZT_XTEEL L SN Snice” 13 [5UHEL
VBT EL] L) EKRE [RENER, A
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ok, BRa] L) RNoERE S
), KHEORXT ) —IIRTOMETHD
fancy & B3 L T\ %, “humorous” 1Z[ &7, ¥ =
A7 A RHEED] " L) EREDIT T2
ZHIUTR T ¥ v X2 Tl fancy DEFE T
Hb, VA7 A XEHAGO AT ) — I3
HMEDRH Y, (£ 0B Er SISz b ons
REL, KOBUE] TH2EBRTNDE. HEAK
ARteFEIC L2 L, [#AE] (contemplation FL5E ;
thedria ') 2 7§k ; contemplatio 7 7 V7% ) & &
[Tk 2] Z2BEHRT 2 EHALF) 2 THEOH
thedrein [ZHIR L, HAOHFLEFEME, TDdH b
DELOLTHDZ] 2L THL, ZNIKHA%E
FBHT B L V)BT A LROT, ZhEH
WY 5 fancy EHEOMF . 2oL HIE, VAT
A XD RXF >~ 31) —121d imagination & fancy D%
EVRELTVDL I ERbRL, T2, 7)Y =
AEBERERRRIC L L, B [H77 >~
R 7 ) — 2 AR EOMRLER, FHEIZB W T,
HERHEET 2550 5DHELOERIZOZ K
TR, BT ERT 2L, &5\ I3
FHEEE—THZ a2, | RERBIHIEAT
F U AOZEMEIZB T fancy DEFR & A S
ns.

[+=#&]) ORONTRFRI T 744702 L
% [ (fancy) OLE] (5% 135 378 17) LIFLY
PEFHE LCRABIHEZ 727 7 A & T DRI
BRE D Lo Lo T, WSS H 2 &S
/REMA. (“But when in other habits you are seen, /
Orsino’s mistress, and his fancy’s queen.” [TN
5.1.378-379]) [+=7&] Tl3HA) & &% “fancy”
EVIFEDSHASNTNG, BEorv oS U
W3 ABICEBIT A fancy IZDOWTHIERT 5 &,
[V==20W Al [BXRHETEE] [+H2#K]
IZBWT, fancy DHIZEk->Teu s Y7265 idHk
RN EZET 2 H LTI, LIRS TZED
2B ENbN5

[BRICHATEE] it [Vo=20BE A,
[T LRRICBET L el Y38 L
—HiEn & W) HENERPEH SN, [Eo
DE] DX HIZFHT fancy 2RV LT HNS. [B
RICHT T F] IRARITH o 72720 R L)
fancy S F A H B SN, HAHOER L ET
fancy 2N BRI CTH Y, P24 7 AETD
fancy kb L RTBHTHHLEE R 5.

fancy IT—HIZN L W) BRI ZER L HE L
FICBWTIIBRECR EFEES 5. [BAICH
TEE] TBwT, BESLIeo A VITFERERR
RDLEFMEZ KR L T 5T, BRCEM - 4
MO - BHRS - KK - &ML bBEL T
WL EIZOWTHEREL. ) v NP4 —
TV FICHRTEEBRHOL v AV 2T\, §i4ir
WZBWTHRERPEIIENTLHE)IA—=F U F
ZALL, HEMOMFIZB W TREEETH S
FEUSICED. FIEOMNA X 2 HREBEIZES L,
BB O X ) ICREWEREDPLAONL. F Y
Fr—&I=)7, uF Yy NEF—-FUF, ¥
VW4 TARET A==, Ty FAMN=VEF—
N — & ORBIEZLABEBENIT DO, fancy DER
ThHrUWY) Yy FOILVYO—FTHiHL BN
L. BHANWB L HOER Y R-995,

%f%ot7bTU/7%?% 2L LTRo
ﬁ% JE R, ATl [BRICET %]
0)(%‘5)@0)5%& LTz zekmassud) v e
HEMOA A =D Y), RAMICHOERE L

DM FEE Ip > TWBH T L IZIFER L7,

T/, BREWLERVL VT, FY A MY
REESLTHIMEG SN, BELF) A MHOK
VOMENR SN D TIZBWT, SEi s mimny
BT N UERRY ) -V ATREMEEL T
HEWH)ZlE, ZOBRNIREIIRL TS LD
N5 TNHDEIZOWTIEKRTF v XD 2t
EDOMEDEMD D > TNV ETHY,
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William Shakespeare, As You Like It. Ed. Michael Hattanway (N'Y: Cambridge UP, 2009), 177.
William Shakespeare, As You Like It. Ed. Alan Brissenden (Oxford: Oxford UP, 1993), 187.
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=Y v, FGAFY KTEFVAEVIHZD
RO XLEMFRRPHFADIE L 200 22, K
W BWT [BRICHTEE] &) B fancy
NERTLLDE, Yo A 7 AT OFEORLE
SEMFCTE [BRICHT T ZNIIBWTHA
REFPE IO N, HEIZE LD L DHMH
FEFZDS, T BUT B ERRIEL 8T L) X AHSR
FHAESNTBITHY, =427 AET D fancy DFE
HEL{ERKLTWE, K@mLidtLIF—To%EE
g% LI X IBO/O7ZD, BERE SO
HRICADETKRIRICNEZLHEL, e
A=V xPLICE . [BRICHTEE] 128
W, HEDICOHBMOA X — VAW TH 5
CEEREEKLILNPLETHS.

HEF

2022 410 H 2 HIZHERFISA W THE S
THRY 2 A 7 A THEREOR Y =4 7 A Y
THERDOEIF—TREIETCWEE, Tl
KEDOVHFL B RIeHE, KRR 0 FEF S
o, B3I F— AN OEENLOHELTE
Raniz2nzZ LIE#w-LEd. £72, 2
NF COROEBBMEOWIED, [BRICHT E
F]ICETEHTITE AT LR, fancy DHT 727
BEICOVWTHIEEE /LI ENTEE L.
SRIOFEREATEERBRL TWEREAD, Th
FCTHRTF VAW THBMEEIZ % o 72 LR KEA
HEHRBZOE—F— - I VT — FEERY A7 R
K777 v I—%WeshTnw/izoT, K
MPORFSTLEZEESTWAELHICEVE L7,
T 72, RBCRFRFBESCFWIZER T A AT
Bl ZHRE L CL 2 S o AHEASE, R
A BEESESRA, O IHEBE=ded, a—-vy v
YOG EEBIZOWTH LR L TIIREL T
728 o TR B RFRFBE S SE R B O 74
Ta oy K7 ) v R, R EE RS
BROHMF_IEEICHEHP L LIFET. Zom
LB NTWD ) LIZHEMOERIZKOE, b
FELHELTWEOT, S fancy (2L D O
LOER/TEVRLUI Rz BnET. &K
BIZ D T L72hs, KRIRERESERR AR MRS

MEREDOLETIIREBMEE R ->722 & 2K
HHRLETES.
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