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How do photographic pictures exist ?
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Kendall L. Walton said something to the effect that photographic pictures were transparent, while painting
were not. He thought that when we looked at painted portraits of our ancestors, what we saw was nothing but a
representation of them. If what was looked at were photographic portraits of our ancestors we saw the ancestors
themselves. To Walton's mind, mediations by someone or something in the process of painting, e. g. by painters or
their painting brushes made paintings opaque. Photographic pictures were taken without such mediations; hence,
they were transparent.

I don't agree with Walton. Photographic pictures are also mediated by a photographer's intention as paintings
are. Photographic pictures are not copies of some piece of reality but some representations by photographer's I.
As for Wolfgang Tillmans' abstract photographs, e. g. a series of Freischwimmer, he makes abstract pictures like
wavering hair-like strands with color stains by means of luminography and viewers cannot know the subjects of
his pictures because of their abstractness. Tillmans' photographs are mediated by his intention and his pictures
do not have any direct access to the piece of reality. As for some pictures by Daido Moriyama, graininess is a
significant feature. Because graininess itself is not any actual things photographed, Moriyama's pictures do not
have any direct access to reality either.

Photographs are not copies of actual things. Photographic pictures are caused not by the actual objects but by
the photographer's I. Because of being a representation of photographer's I, photographs have a reason to exist and

to exist as such.
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